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Shu-Kai LIN

Born in Tainan, Taiwan in 1983, Lin Shu-Kai graduated from the Department of Fine Arts,
Taipei National University of the Arts, from which he also earned a master’ s degree. He
currently lives in Tainan.

Graphic art and spatial installation are the staple forms of Lin" s oeuvre. Tainan, the place
in which Lin came of age, is an ancient capital bristling with temples, serpentine lanes,
and religious totems. The artist internalized these visual elements and spatial experienc-
es, dismantling and reassembling the constituents of his personal life and epiphanies,
thereby excavating the symbols in a claborate style gradually formed fantastic building
that embody the cities and islands in his imagination, which resulted in his sui generis art
series Balcony City Civilization. Apart from creating image’ s with religious implications,
the artist seeks to turn the wooden molds left in his father,s factory into models offuturis-
tic city, so as to reveal the myriad metamorphoses of cities and islands.

He has been invited to international and domestic large-scale exhibitions at Kaohsiung

Museum of Fine Arts, Taipei Fine Arts Museum, National Taiwan Museum of Fine Arts,A-
sian Culture Center (South Korea) and Hiroshima City Museum of Contemporary Art(Ja-
pan). He has also worked as an artist-in-residence and presented his works in Germany,

the United States, the Netherlands, and Thailand.



| Education

2012
2007

M.F.A., Department of Fine Arts, Taipei National University of the Arts
B.F.A., Department of Fine Arts, Taipei National University of the Arts

| Awards

2022 Selected Award of 2022 AUSTRONESSIAN INTERNATIONAL ARTS AWARD

2014 MIT Made In Taiwan
Selected Award of Kaohsiung Award

2013 Art Grants to Individuals Award of National Culture and Arts Foundation
Selected award of Kaohsiung award

2012 The 10th Taoyuan Contemporary Art, Selected Award
Taiwan newly emerging artist, 3D creation Series, Selected Award

2007 Scholarship of Zhang, Xin-Long

2006 The Creation Award of Long Yen Foundation



| Solo Exhibition

¢ 2024 “The Unfinished Future Realm — Shu-Kai Lin Solo Exhibition” MoCA Taipei /
Taipei,Taiwan

“Carrying capacity — It's Not Just the Artist's 30th Anniversary

Shu-Kai LIN Solo Exhibition” DH Neology / Tainan Taiwan

¢ 2023 “The Balcony City Civilization-Travel into the Unknown : The Realm of Wander”
AKI Gallery Leipzig Prospect/ Leipzig, Germany

¢ 2021 “The Balcony City Civilization-The City of Fantasy Remerges
(Curator-Nobuo TAKAMORI)”? Tainan Art Museum /Tainan, Taiwan
“The Balcony City Civilization-The Whisper Beyond”
Der-Horng Art Gallery/ Tainan, Taiwan

¢ 2017 “The Balcony City” Hua-Chin Molding Factory / Tainan, Taiwan

¢ 2014 “The Balcony City Series-Civic Culture and the Island ” VT Art salon / Taipei, Taiwan
“MIT Art Taipei-New Talent ” / Taipei, Taiwan

¢ 2013 “The Gesture of Handwriting-The Mental Image of Contemporary Island and City ”
Der-Horng Art Gallery/ Tainan, Taiwan

¢ 2011 “The Gesture of Handwriting-The Mental Image of Contemporary Island and City ”
Life Science Library, Academia Sinica/Taipei, Taiwan

¢ 2008 “Lin Shu-KaiSolo Exhibition-Nan-Bei Gallery ” Taipei National University of
The Arts /Taipei, Taiwan

¢ 2006 “Lin Shu-Kai Solo Exhibition” Dogpig Art Cafe/ Kaohsiung, Taiwan



| Group Exhibition (Selected)

2025“Unhoming / Reworlding” — A Joint Exhibition by Lin Shu-Kai and Future
Perfect Studio

2023“ The Video, the Island, and Difficulties of Re-Identity: Taiwan,”
The Boxing Club / Prishtina, Republic of Kosovo
“When Oceans Meet — Art Exchange Exhibition between
Taiwan and the Netherlands ”Soulangh Cultural Park / Tainan, Taiwan
“Refining Theory:12 Artists’ Responses”
Changhua County Art Museum / Changhua, Taiwan
“Haven’t seen Abraham”Double Square Gallery/Taipei, Taiwan

, 20222022 AUSTRONESSIAN INTERNATIONAL ARTS AWARD”
Taitung Art Museum /Taitung, Taiwan
“Phantasmapolis x Manila: Select Works from the 2021 Asian Art Biennial”
Metropolitan Museum of Manila/ Manila, Philippines
“Home"” GALERIE PIERRE / Taichung, Taiwan
“Behind the Scenes” Taoyuan Children's Art Center/Taoyuan, Taiwan
“Intersection: Double Solo Exhibitions by Shu-Kai LIN and the
Taiwan Visual Art Archive (TVAA) Taiwan Visual Art Archive/Tainan, Taiwan
72022 TAIWAN INTERNATIONAL LIGHT FESTIVAL -
PLAY & P PLAYING LIGHT & SHADOW” National Taiwan Museum of Fine
Arts/Taichung, Taiwan

2021 “ANOTHER CONTINENT” Taitung Art Museum / Taitung, Taiwan

“Phantasmapolis: 2021 Asian Art Biennial ”National Taiwan Museum of Fine
Arts / Taichung, Taiwan

“2021 Changhua International - Made in Changhua ”/ Changhua, Taiwan

“Touching upon the Reverse Side of Landscape An Exhibition of Local Con
nection ”Tainan Art Museum / Tainan, Taiwan

“LIGHT UP 182 Art Space / Tainan, Taiwan

“Professor Guo Rui-Kun’s Collection Exhibition- Sentimental City-Shu-Kai
Lin’s Balcony City Civilization Series” Sunset Beach Resort / Kaohsiung,
Taiwan

“Permanent Exhibition” Tainan Public Library / Tainan, Taiwan

2020 Longci Light Festival” Hu Xing Shan Park / Tainan, Taiwan
“Everyday Life and Landscapes of the Island: Betel Nuts, Bananas,
Sugar Cane, and Palms”Tainan Art Museum / Tainan, Taiwan
“The Oceans and the Interpreters” Hong-gah Museum /Taipei, Taiwa
“Underflow - The Historical and Cultural Connection between Malaysia
and Taiwan” Lostgens /Malaysia




| Group Exhibition (Selected)

2019

2018

2017

“Theatre of New Gods” Rossi & Rossi Gallery/Hong Kong
“TAIPEI ART DISTRICT FESTIVAL”Fish Art Center /Taipei Taiwan
“Sympathicus”Ocular Studio/ Tainan, Taiwan
“Now and Here”SOLID ART  /Taoyuan, Taiwan
“Extra City+ : Group Exhibition of Cities Dialogue ”
Der-Horng Art Gallery/Tainan, Taiwan
“Extra City+ : Group Exhibition of Cities Dialogue”
Art Influence/Taipei, Taiwan
“Molding island city / Nan Thanh Dao ”Nhu Garden/ Hoi An, Vietnam
“Molding Island City - Taiwan-Vietnam Artist Residency Exchange
Exhibition” Absolute Art Space / Tainan, Taiwan
“A Quarter / Der-Horng Art Gallery 25th Anniversary” Der-Horng Art Gallery
/Tainan, Taiwan
“The Glory of Tainan” Tainan Art Museum/ Tainan, Taiwan

“The Flying Land” JUT ART MUSEUM/ Taipei, Taiwan

“METROPOLIS OF THE FUTURE : A futurology Study of Asian
Mega-Cites” AT TENTACLES/ Bangkok, Thailand

“Taiwan Artistry-Modern Painters and New Generation Artist in Taiwan”
Taipei Economic and Cultural. Representative Office in Japan/ Tokyo,

Japan

“M space Formosa Sculpture Biennial” The Pier-2 Art Center/
Kaohsiung, Taiwan

“The Flying Land” Quartair Contemporary Art Initiatives/
The Hague, Netherlands

“Urban Implosion”Asia Culture Center/ Guangju, Korea

“Fully Loaded Tainan - New York 2017 Exchange residency program and
exhibition” /New York, US

“The Terrain of Taiwan Contemporary Art” Double Square Gallery/
Taipei, Taiwan

“An Ode to Thirty” Eslite Gallery/ Taipei, Taiwan

“Kau-Pué, Mutual Companionship in Near Future: Folk Art Parade X Design
Exhibition, ”Soulangh Cultural Park/ Tainan, Taiwan

“Rhetoric of Shame” Kuandu Museum of Fine Arts/ Taipei, Taiwan




| Group Exhibition (Selected)

1 2016

¢ 2015

¢ 2014

“Taiwan Biennial: The Possibility of an Island” National Taiwan Museum of
Fine Arts/ Taichung, Taiwan

“Inside/Outside-Exploration of Tainan Contemporary Arts” Tainan Cultural
Center/ Tainan, Taiwan

“Reading the Landscape-Stories from Artists Kaohsiung Museum of Fine
Arts”/ Kaohsiung, Taiwan

“Illustrated Treatise of folks” Absolute Art Space/ Tainan, Taiwan

“Our Southern hometown-Taiwan Contemporary Art, The dissolution of the
nation and the rebuild of home” Taipei Economic and Cultural Representa-
tive Office in Japan/Tokyo, Japan

“A Bird’s Eye of the World”/ Hiroshima City Museum of Contemporary Art
Hiroshima, Japan

“Make Sense Taipei Fine Art Museum”/ Taipei , Taiwan

“Dreams Habitations - NTMoFA Young Artist Collection Exhibition”
National Taiwan Museum of Fine Arts

“Cross-Strait Young Artist Exhibition Program/ Taipei: The Lost Garden”
Eslite Gallery /Taipei, Taiwan

“Treasure Hill Artist Village” Treasure Hill Artist Village/Taipei , Taiwan
“Asynchronous States -AlA Asia in Independent Asia” VT Artsalon

/Taipei, Taiwan
“Twilight, The Prospects of Asian Industry-Korea, Japan, Taiwan Collabora-
tive

Art Project” Cheng Da Book Store/Tainan, Taiwan



| Art Fair (Selected)

¢ 2026“ONE ART TAIPEI”, Hotel Metropolitan Premier Taipei , Taipei Taiwan

¢ 2025“Kiaf SEOUL 2025” COEX/ Seoul, KOREA
“ART OSAKA Expanded 2025” Creative Center OSAKA/ Osaka, Japan
“Korean contemporary art fair "PLAS"COEX / Seoul, Korea

¢ 2024“Korean contemporary art fair “PLAS” COEX / Seoul, Korea

“Kiaf SEOUL 2024” COEX/ Seoul, KOREA

“VOICES 2024” Nangang POPOP Taipei A2, B, F, G, M (whole area)
/Taipei, Taiwan

¢ 2023“Kiaf SEOUL 2023” COEX/ Seoul, KOREA
“ART OSAKA“OSAKA CITY CENTRAL PUBLIC HALL/ Osaka, Japan
“PLAS” Coex/Seoul, South Korea

¢ 2022“Bank Art Fair’InterContinental Seoul COEX/ Seoul, South Korea

¢ 2021“Art Taipei” Der-Horng Art Gallery Booth/ Taipei, Taiwan

“Art Central: Here/There BOUNCING ART SHOW” Convention and

Exhibition Centre Former Jia-Jia-at West market hotel/ Hong Kong /Tainan,
Taiwan

¢ 2020“ONE ART Taipei” Der-Horng Art Gallery Booth/ Taipei, Taiwan

¢ 2019“Daegu Art Fair’ Der-Horng Art Gallery Booth/ Daegu, Korea
“Art Taipei” Der-Horng Art Gallery Booth/ Taipei, Taiwan

“KIAF” Der-Horng Art Gallery Booth/ Seoul, Korea

“Art Osaka”Der-Horng Art Gallery Booth/ Osaka, Japan

“AiPHT” Der-Horng Art Gallery Booth/ Tokyo, Japan

“Art Central”Der-Horng Art Gallery Booth/ Hong Kong

“Art Tainan” Der-Horng Art Gallery Booth/ Taiwan, Taiwan

¢ 2016“Art Central HK” Der-Horng Art Gallery Booth/ Hong Kong



| Resident Artists Program

¢ 2019

¢+ 2018

s 2017

¢ 2013

¢ 2012

¢t 2006

“OUT OF RANGE” ZeroStation/ Da Lat, Vietnam
“Molding island”Nhu Garden/ Hoi An,Vietnam

“METROPOLIS OF THE FUTURE : A futurology Study of Asian Mega-Cites”  Tenta-
cles/ Bangkok, Thailand

“Kau-Pué, Mutual Companionship in Near Future: Folk Art Parade X Design
Exhibition” Soulangh Artist Village/ Tainan, Taiwan

“Twilight, The Prospects of Asian Industry, Korea, Japan, Taiwan Collaborative
Art Project” Tainan, Taiwan

“Resident Artists Program for Glogau AIR Artist Village” Glogau AIR Artist
Village/ Berlin , German

“Treasure Hill Art Village Residency Artist” Treasure Hill Art Village /Taipei, Taiwan

“South Country, South of Country - Vietnamese & Taiwanese Artists Exchange
Project”Howl Space/ Tainan, Taiwan

“Resident Artists Program for 435 International Artist Village ”435 International
Artist Village / Taipei, Taiwan

“Resident Artists Program for Sixth Session of Royal Elastics Free Art in Taipei Inter
national Artist Village” Taipei International Artist Village/ Taipei, Taiwan



| Collection

)

)

2021

2020

2011

< The Balcony City Civilization Series - Floating Vision of Aircraft Carrier
(Future), Ancient House (Past), and Skyscraper (Now) > NTMOFA Art bank
/ Taichung, Taiwan

< The Balcony City Civilization Series-The golden age growing under the
skyscraper > NTMOFA Art bank/ Taichung, Taiwan

< The Balcony City Civilization Series-The old stilt house migrated to the other side
>

NTMOFA Art bank/ Taichung, Taiwan

< The Balcony City Civilization Series-The glorious age surrounded by skyscrapers >
Tainan Art Museum/ Tainan, Taiwan

< The Balcony City Civilization Series >NTMOFA/ Taichung, Taiwan
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Art Concept

“When my home was demolished, | was in profound shock. | had always believed
that ‘home’ was a place of safety and stability—but it turned out to be fragile in
the face of change. One day | stood on my balcony and suddenly understood
that the entire city was an illusion—shifting, organic, and constantly in motion.”

These words come from artist Shu-Kai Lin, whose deeply personal experience has
fueled adecade-long exploration of home, memory, and the instability of urban
space. They also providethe foundation for his collaboration with Wayne Ashley,
Founder and Executive Producer at FuturePerfect Studio, an interdisciplinary
immersive media studio based in Brooklyn, New York.

Though they come from different cultural contexts, both Lin and Ashley are
responding to the fragility of cities and the volatile conditions shaping the world
today. In the midst of uncertainty, grief, and dislocation, their project offers a differ-
ent kind of encounter—where art and technology combine to restore feeling,
foster connection, and open space for imagining new futures.

When all that is familiar fades, when the fortress of safety is destroyed—what
remains? As a new world begins to take shape, what do you hope for? What do
you imagine?

In a time of accelerated change, how do we respond, and how do we endure?
After destruction and loss, are we also given a chance to rebuild? To begin
again?

City of Apparition is a cross-border XR collaboration between Shu-Kai Lin and
FuturePerfect Studio. Itis not yet a finished work, but an evolving immersive project
shaped through years of dialogue, creative exchange, and technical explora-
tion— planning that persisted through the dislocations of the COVID-19 pandemic.
Together, the collaborators have tested visual languages, prototyped interaction
design, drafted a visual score, and built 3D models drawn from Lin’ s personal
archive and speculative architectures.

In September 2025, they will premiere a 6-minute prototype demo—offering a first
glimpse of the larger experience they aim to build over the coming year. The goal
is to use this preview to intfroduce the concept, encourage public support, and
build anticipation for the complete work. What began as Lin’ s reflections on
home and loss has taken shape as a mixed reality encounter—where memory
becomes movement, and dislocation opens onto new imaginaries.

You are invited to step into this fragile, shifting universe—where impermanence
gives rise to possibility.
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The “Balcony People” series portrays characters that seem to be products of
boundless imagination, yet they’ re deeply rooted in metaphors reflecting the
lives of today’ s urban dwellers caught in the nine-to-five grind. The artist uses
these characters as a mirror and projection of the collective lifestyle of contempo-
rary society. The initial intention wasn't to depict the “Balcony People” in a seri-
ous or realistic manner; instead, they are represented through a lighthearted,
childlike style.

The artist envisions “Balcony People” not only as a source of comfort for viewers
but also as a space for reimagining the future and a reminder of the creativity
essential to everyday life. This character design subtly addresses various issues of
our erq, encouraging viewers to reflect on their mental and emotional well-being
in the context of social life, and ultimately, to discover and contribute their unique

BaARE - 32,2024 5 EM KRR HL3.3 x W21.5 cm
The Portraits of Balcony People - 32,2024,Mixed Media on Paper



{EEE 2 Art Fair

} One Art Taipei 2026

Room 1201 - e
|
al
] mt . "
it _ 1 [B
20285
TZ1l =
ArtistS : ;
% Shu-Kai LIN L Re l - _| o)

[ONE ART TAIPEI)

i | Room 1201

BTSR Artist | #AZH# Shu-Kai LIN ~ 278 R - FREE
Munkhbolor Ganbold Tez KIM~Yu Sora

FRHA Duration | 2025.1.16 (Fri.) - 2025.1.18 (Sun).)

1.16 (Fri.) 12:00-19:00 §E = FERE Collector Preview
1.16 (Fri.) 14:00-19:00 E&TERE VIP Preview

1.17 (Sat.) 11:00-19:00 ‘AFRBIM Public Days

1.18 (Sun.) 11:00-19:00 A FM Public Days

B Venue | JRRBZAKRERIE &6 (B1bm A LG B R EREE = E1335%)
Hotel Metropolitan Premier Taipei (No. 133, Sec. 3, Nanjing E.
Road., Zhongshan District., Taipei City)
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Aa ARE-59
The Portraits of Balcony People - 59

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



FEARE-60
The Portraits of Balcony People - 60

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



fREABE-61
The Portraits of Balcony People - 61

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



fREABH-62
The Portraits of Balcony People - 62

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



mEARE-63
The Portraits of Balcony People - 63

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



A ABH-64
The Portraits of Balcony People - 64

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper
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mEARE-65
The Portraits of Balcony People - 65

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



EARH-66
The Portraits of Balcony People - 66

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



»a ABH-67
The Portraits of Balcony People - 67

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper



FEARE-68
The Portraits of Balcony People - 68

2025

H27.2 x W19.7cm
B S EM A 4ESR Mixed Media on Paper
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mFEARE-21
The Portraits of Balcony People - 21

2024

H21.5xW13.3cm
1E S IEM 4R Mixed Media on Paper



BEARE-25
The Portraits of Balcony People - 25

2024

H21.5 x W13.3cm
EEEM A 4KSR Mixed Media on Paper



REARER-29
The Portraits of Balcony People - 29

2024

H21.5 x W13.3cm
1B S IEM R 4E5R Mixed Media on Paper



ma AR -32
The Balcony People - 32

2020

H40 x W30cm
B EEM T 4KER Mixed Media on Paper



BEEABE-53
The Portraits of Balcony People - 53

2024

H18 x W25.4cm
BEEEMH KSR Mixed Media on Paper



mEARH-56
The Portraits of Balcony People - 56

2024

H18 x W25.4cm
1B S EM A 4ESR Mixed Media on Paper
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Lin Shu-Kai Futureperfect Studio

¥ ; b N *QL.
) :

e A Panelist:Wayne Ashley(FuturePerfect Studig B ABREA MW‘
Founder and Executive Producer, FiturePerfect $#idio) SR MCollabotator | FuturaFerfect Studio SR Sponsor | BIBCT LG W

TR Artist | #AAEH# Lin Shu-Kai

E A Duration | 2025.9.20 (Sat.) - 2025.11.1(Sat)

B % Opening | 2025.9.20 (Sat.) 15:00 PM

BEpEt R = Experience Pr esentation | 2025.9.20 (Sat.) 15:00 PM

EAZR APanelist | #Z# Lin Shu-Kai & Wayne Ashley (FuturePerfect Studio g%
ANER{EA / Founder and Executive Producer, FuturePerfect Studio)

&1EE i Collaborator | FuturePerfect Studio

B ahEESponsor | B xR X {kEfMrE S E&National Culture and Arts Foundation

HhEL Venue | ERER (AEMHAERILESE) Der-Horng Art Gallery (No.1,
Chung-Shan Rd., West Central Dist., 700007, Tainan, Taiwan)
Fi4& Contact | info@derhorng.com | 06-2271125




} Kiaf SEOUL 2025

’,,i ’@i * ’?* i{?fﬂg,:;
WY 9.307..

Date

Sept.3(Wed ) 11:00-20:00 VIP

Sept.4(Thu.) 11:00-19:00 VIP~Preview /15:00-19:00 General
Sept.5(Fri)11:00-19:00 VIP~Preview-General

Sept.6(Sat) 11:00-19:00 VIP-Preview~ General
Sept.7(Sun)11:00-18:200 VIP- Preview- General (kiaf only)

€V Yyjoog

Venue

COEX Hall A&B, Grand Ballroom(1F), The Platz(2F)
06164, 513, Yeangdong-daero, Gangnam-gu, Seoul, Republic of Korea

1 e Sian a :,;wmrsmm @'ﬁ:‘?ﬁ?

1752 Artist | 557 Wei-Ho WANG ~ #kZ# Shu-Kai LIN ~ 7z Chieh-Sen
CHIU ~ 3 H% MAR2INA ~ B3k Mu TUAN ~ HH & X7 Daisuke TAJIMA ~ Tez KIM

RB{I Booth | A34

B Hf Duration |

Sept.3(Wed)11:00-20:00 VIP

Sept.4(Thu)11:00-19:00 VIP ~ Preview /15:00-19:00 General
Sept.5(Fri)11:00-19:00 VIP ~ Preview ~ General
Sept.6(Sat)11:00-19:00 VIP ~ Preview ~ General
Sept.7(Sun)11:00-18:00 VIP ~ Preview ~ General (kiaf only)

HbEL Venue | COEX Hall A&B, Grand Ballroom (1F), The Platz (2F) 06164, 513,
Yeongdong-daero, Gangnam-gu, Seoul, Republic of Korea

Fit4% Contact | info@derhorng.com | 06-2271125
BN L/ ERLEHE



} ART OSAKA Expanded 2025

OSAK
2025

6.5 9"

Expanded Section

2 M PUBLIC DAYS

85 Venue
Creative Center Osaka(CCO)

TAIWAN CONTENT PLAN
L EES B

R 2T 5 ARTIST |
&R Shu-Kai LIN

HhEh Venue |
Creative Center OSAKA (CCO)
4-1-55 Kitakagaya Suminoe-ku Osaka 559-0011 JAPAN

EHR Duration |

2025.06.05 (Thu.) 13:00 pm—-19:00 pm
2025.06.06 (Fri.) 11:00 am =19:00 pm
2025.06.07 (Sat.) 11:00 am -19:00 pm
2025.06.08 (Sun.) 11:00 am =19:00 pm
2025.06.09 (Mon.) 11:00 am =17:00 pm



} Kiaf SEOUL 2024

Venue ?
Coex | 513 Yeongdong-daero, 1F -Hall A-B, Grand Baliroom
Gangnam-gu, Seoul b

BRXST
Daisuke TAJIMA

oy

MARZINA 4

EIREMIF NS ERKiaf SEOUL BEEMER - HERN « B8R - BAZRLUKTezKIM
Em - ABMBFEAR—RERIRSGME -

We are pleased to announce that it will participate in " Kiaf SEOUL 2024 "

This time we will present two artists from Taiwan, Shu-Kai LIN, MAR2INA, Chieh-Sen
CHIU, and Daisuke TAJIMA from Japan, Tez KIM from Korea. Four artists will both
bring their new works to Kiaf SEOUL 2024! We would like to invite you to join us.

EISERREA | Booth A-21

TR | Artist

MEHE Shu-Kai LIN x Bi7ZAFx Chieh Sen CHIU x HE A7 Daisuke TAJIMA x Tez KIM x
2B % MAR2INA

FaE | Preview

2024.09.04 (WED) 11:00 - 19:00

BEIEH | Public Days

2024.09.04 (WED) - 2024.09.08 (SUN)

hE | Location COEX 1F, Hall A&B, Grand Ballroom






} EHNER- ERREBNRN=HEE

Carrying Capacity-It's Not Just the
Artist's 30th Anniversary Shu-Kai LIN Solo Exhibition

g? y h ,,,,,,,,,,

AFYiIng CARAGILY | |

atmES

-1, Solg Exhibition ,-.

ETRE@%F?E’Lﬁﬁ

m i IS Nat Just the Artist sth AnniveT
1 i'

v* 3

Y@ BN M@ T

e HA Duration | 2024.6.15 (Sat.) - 2024.7.27 (Sat.)

% Opening | 2024.6.15 (Sat.) 15:00

FiEs Venue | DH Neology (GR MR MIERMIE=K190&71F175%)
No. 17, Aly. 71, Ln. 190, Sec. 3, Anhe Rd., Annan Dist.,
Tainan City 709029 , Taiwan



EEEmiL |
X/ R

ERMERBNZEEMERBZMAFEESCB=TEFHR » B =1TBFNES
EMAR - AEEEERZ - EBEBMRILFZRE - DH Neology » RAAERHZi R AR
TEERMIE » HATF BRI 2T R Er B8R R, - X DH Neology i SRR & R M E 1
(RHEMNEER - EARZZMRM=1TEF> @R LOEIEMRNEBERAIERE - KT
HIREEHERIGRE - B EERES—EZ2MmRIEENIIL -

HORERLL THER] 3 - MERERNBSRIREERRRELR - UL BEAE S EERR
Ll EHEHETERENNEER > RMEFEAZTEREENSRRER  ERDEE
{)°
HERARRBIE - R AT RE R LR 2R BN BT » RO T AR - M
1’|57% VEMRAIEE - KERANKCERRR - HRIEFASB CHEANE  mETR
FEFRNATERANE - MEBEITBEN B JERNERRERIEREM AR
@T%g @LQ&W%’% FEHEROBAEPHOARNEY)  UERFEENLERFMRIE
EENKRE > ARHENEPNESES > YR RNXAET - EMERNIERERTIL
E%Eiﬁ%ﬁt %Jﬁ%}*%‘%ﬁ’]*ﬁﬁ%ﬂma_?ﬁﬁﬂﬁlﬂ BERFKEMNSHENAEEITE - B
- BERNPI RRANBSBEERENEE  MATARNER SRS - hRRT —RE
WHEXPANEBRER  2RARSEALEERNES - MERHHFBEEATNRE
A GRS EHEE D OCERETEHE - LEW‘E'J‘EE"Q%E@E%EEE’]%%E%% M ERIER
EBHFEFRINEREEE EEET » MIARREFERITEREhaE




Exhibition Statement |

Text by Tzu-Ying Chen

Artist Shu-Kai LIN has been learning and creating art for over thirty years. Coinciding
with the 30th anniversary of Der-Horng Art Gallery, the gallery has inaugurated a
new space, DH Neology. This new space not only continues to support the artistic
development of its artists but also aims to explore new artistic perspectives and
visions. DH Neology will present Shu-Kai LIN’ s solo exhibition, "Carrying Capacity-It's
Not Just the Artist's 30th Anniversary ". This exhibition reflects the artist's daily life and
creative state, aiming to preserve his family memories while also revisiting his initial
aspirations as an artist.

Starting from a sense of “lived experience,” Shu-Kai LIN draws inspiration from his
family’s business, which has been rendered obsolete by the passage of time, as
well as from personal life experiences. Confronted with an ever-changing external
world, our bodies adapt to daily life, enabling us to respond to the unpredictable
upheavals of contemporary society. However, there are moments when we feel at
aloss as if our spirits are disintegrating. As an artist, the years of experience and
achievements have influenced his creative methods and perspectives. Facing a
continually evolving life and creative journey, Shu-Kai LIN reflects on his past experi-
ences and the complex interweaving of the contemporary environment. Through
introspection, he guides the audience to respond to everyday matters, supporting
daily life with his family business's essential elements and molds. These elements
construct an intangible weight of life, forming a visible civilized city. In Shu-Kai LIN’ s
works, one can see everyday objects, molds from his family’ s industry, and paint-
ings intertwined. These elements represent aspects of his life, attempting to show-
case aresponse to his past experiences through forms of layering and reconstruc-
tion. The constructed monumental city reflects the components of a city and civili-
zation derived from the collective experiences of individuals. Shu-Kai LIN’ s repre-
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MERUEAR RIS HEAN S 5 EE R EEAL LR  ERIEALE - KEX
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BERS  BEEBRECHN—RE 8 L




Creative Statement |

The Balcony City Civilization Series-
A Bird’s Eye View of Silent Civilization

Shu-Kai LIN starts with the memories and experiences of his family's fading sunset
industry and his personal life history. He draws from the objects and material
experiences provided by the traditional handmade mold-casting factory mas-
ters (his father's generation) during the early stages of Taiwan's industrial devel-
opment. He connects these to his personal travel experiences and the ancient
capital where he grew up and lived — Tainan and extends this to the events and
spatial fragments that have appeared in the city's history at different times.
Through these intersections, he gradually constructs an illusory and ideal city
civilization. This series is composed of two concepts: "bird's-eye view" and "mon-
tage," symbolizing the real world in the digital age in a state of interweaving
time and space.Through reconstruction, it presents another world with organic
civilization.

Utilizing molds from the family industry—a mold casting factory—and objects
from daily life, these elements are reassembled on the canvas. By highlighting
the inherent value of these objects through painting techniques and elements
and transforming their original significance and functionality through artistic
methods, they shape multiple bird's-eye views of civilization from the creator's
inner world, which are extensions of the mental imagery derived from the cre-
ator's experience of the intertwined state of time and space in the real world.
This series of works can be linked and echo with each other, symbolizing the
artist's freely wandering universe and showcasing the bodily sensory experienc-
es accumulated in the face of reality. The works are displayed on the wall, and
it is hoped that viewers will appreciate them as if watching a future image
where eras intersect.

The increasingly heavy physical sensations in the real world also metaphorically
express contemporary people's longing for the free wandering of body and
mind, thus giving rise to whimsical mental imagery. Shu-Kai LIN rethinks and
responds to the meaning of civilization and contemporary life, offering an
imagination of future civilization. At the same time, he presents a unique way of
inheriting the family’ s traditional industry, which is on the verge of being elimi-
nated by the times. As a representative of the third generation of the traditional
industry, he demonstrates his attitude towards and response to the challenges
of the era. This series of works also reflects the sense of uncertainty regarding the
physical and mental state of contemporary people in the metaverse era. It
reminds those of us who live in the city always to maintain an elegant demean-
or, sometimes resonate with it, sometimes display tranquility, and bear the
responsibility for the city's collective progress. In the metropolis, it is 'life' that
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Creative Statement |
The Balcony City Civilization — Carrying Capacity

Shu-Kai LIN uses the memories and experiences of his family’ s fading sunset
industry and his personal life history, accumulating and continuously deconstruct-
ing and reconstructing them. This process extends to the past and ongoing
events and spatial fragments in contemporary cities. These gradually accumulat-
ing and overlapping bodily sensory experiences, when faced with the uncertain-
ties and expectations of the era, become an intangible weight that constantly
overloads the body, mind, and spirit Faced with the increasingly heavy physical
sensations of the real world, even when in a state of calm, we still need to
respond to the era's various uncertainties and drastic changes, constantly
remaining in a state of vigilance and bearing the possibility of our body, mind,
and spirit collapsing at any moment. Contemporary people are enveloped in
tangible and intangible carriers, but the longing for the free wandering of mind
and body is becoming increasingly intense.

Shu-Kai LIN attempts to use this thematic context not to escape reality but to
assume the role of a guide and lead viewers in confronting various real-world
issues head-on. By overlapping reality and fiction, he constructs carriers that
support spaces (metaphorically representing external and internal pillars). These
structures connect to a utopian world, evolving into large edifices capable of
supporting the real civilized world. They uphold the physical, mental, and spiritual
states of every urban dweller, interdependent and resembling parallel universes,










} VOICES 2024

e VOILES
A 7= 204
24
8 Venue | ST MHLRERAZ.B.F.G. MM (EE) BLDG NO. M -

(BETRAEREH-RLIN, SHRAREE)

Nangang POPOP Taipei A2, B, F, G, M (whole area)
(Mo. 13, Sec. 2, Nangang Rd.,

Nangang Dist., Taipei City,

next to Nangang HSR station)

* WEOpening Ceremony
2024.01.26 (Fri.} [19:30 - 21:00
* B Duration

20 .26 (Fri.) = 01.29 (Mon.) 13:00 - 21:00

EIBEEMRNR S FEAIVOICES 2024/ £ M EHE Shu-Kai LIN ~ BRE 28 Yu-Jung CHEN UK P
IREBRAIFE XIN QI FEm - BUDAR —[EIMZERHLFERREE -

We are pleased to announce that it will participate in " VOICES 2024 " This time we will
present works by Shu-Kai LIN, Yu-Jung CHEN, and an outdoor installation by XIN QI.
We welcome everyone to take the time to join us.

#&EHE Shu-Kai LIN

[VOICES 2024 | M#% ]
A Building | No. M
RHZEMTZR ARTIST | #AZ1& Shu-Kai LIN - RS2 25 Yu-Jung CHEN - 45 XIN QI

s Venue | fiEZLMEIERIEMA2 -B-F- G- MK (&)
(adthrEREEE K135 - SEFEEBILS )

Nangang POPOP Taipei A2, B, F, G, M (whole area)

(No. 13, Sec. 2, Nangang Rd., Nangang Dist., Taipei City, next to Nangang HSR station)

& Opening Ceremony

2024.01.26 (Fri.) | 19:30 - 21:00

EH8 Duration

2024.01.26 (Fri.)) - 01.29 (Mon.) | 13:00 - 21:00Taipei World Trade Center Exhibition
Hall 1
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} Kiaf SEOUL 2023

BOOTH:

EIRE MRS ERKiaf SEOUL B EMERE - BIARFKR - HEARNT LU KTezKIM R1EGR - HEE
BB AR —EHIRIGME -

We are pleased to announce that it will participate in " Kiaf SEOUL 2023 "

This time we will present two artists from Taiwan, Shu-Kai LIN, Chieh-Sen CHIU, and
Daisuke TAJIMA from Japan, Tez KIM from Korea. Four artists will both bring their new
works to Kiaf SEOUL 2023! We would like to invite you to join us.

f=IS= /RN | Booth B-60

ST | Artist

MEZEH#E Shu-Kai LIN x B3Z5F Chieh Sen CHIU x HE X7} Daisuke TAJIMA x Tez KIM
Fa/E | Preview

2023.09.06 (WED) 13:00 - 20:00

#EISHE | Public Days

2023.09.06 (WED) - 2023.09.10 (SUN)

ihE | Location COEX 1F, Hall A&B, Grand Ballroom
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ART OSAKA 2023

Contempaorary Art Fair
2023.7.28—-30

e s )

Date: 7/28 (FRI) - 7/00 (SUN)
Venue: OSAKA CITY CENTRAL PUBLIC HALL 31 =
Freview: 7/280 FRI) 13001900 "Tavites snd Prvss snly.
Open to the Pablic: 7/2% (SAT) 11:00 - 19:00

30 (SUN) 11:00 - 1700

EIRE MR S ERART OSAKA B EMER - BIARRUKBEHERTHWEmM - 2B
X—ERIRGME -

Der-Horng Art Gallery is pleased to announce that it will participate in " ART OSAKA
2023 " We will present two artists from Taiwan, Shu-Kai LIN, Chieh-Sen CHIU, and
Daisuke TAJIMA from Japan this year, and We would like to invite you to join us.

Eiff K Artist | #E1& Shu-Kai LIN x 53757k Chieh Sen CHIU x HE X7 Daisuke TAJIMA
EfiBooth | C-30

FEHA Duration | 2023.07.28 (FRI) - 2023.07.30 (SUN)

FaR& Preview | 2023.07.28 (FRI) 13:00-19:00 *Invitee and Press only.

Bt#% Contact | info@derhorng.com | 06-2271125

%L Venue | OSAKA CITY CENTRAL PUBLIC HALL 3F






"The Video, the Island,
and Difficulties of Re-Identity:
Taiwan,"

The Video, the Island, and the Difficulties
of Re-ldentity: Taiwan > A
_ Yao Jui-Chung, Li PigWu Chi-Y i e

y *““ S, -‘?v.é‘
S TR

Stacion — Center for Contemporary Art Prishtina and Summer School as School are
presenting the exhibition titled "The Video, the Island, and Difficulties of Re-Identity:
Taiwan," curated by Nobuo Takamori. The exhibition features artworks by artists Yao
Jui-Chung, Li Kuei-Pi, Wu Chi-Yu, Au Sow Yeeg, Ciwas Tahos, and Lin Shu-Kai.

The Boxing Club, located at Mark Isaku 8, 10000 Prishtina, Republic of Kosovo.
August 7 — September 6, 2023.

Opening: August 7 at 20:00
Opening Hours
Tuesday - Friday, 11:00 - 15:00
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} When Oceans Meet Art Exchange Exhibition
between Taiwan and the Netherlands

—EER - R !

Tainan, where you belong.

(B8 HBEETEBRIREMNGE]
When Oceans Meet Art Exchange Exhibition
between Taiwan and the Netherlands
—RENNEZE - \mBEaE - &R E8ENR R -
| %R A : BEBRE Ming Turner
| 2BEMHR : #1%% - August H. Roenne - 218 - [RIAHN « M2 - [REE
| B R /2023.06.28 - 2024.01.07
| BAgEREER / 9:00-17:00
| BEth2s / ALEE - A2BE - ASEE
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Refining Theory:12 Artists’ Responses
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Refining Theory : 12 Artists’ Responses

FRH8 : 2023/6/20(=)~7/2(H)

F% : 2023/6/24(7X) 15:00

1% AR UENESFREZA (R E L FE35%)

REN : RS

2R TF - IXE - 2589 - BAREE - MEXK - MER - MIRE - MEB ~ [R&ZE -
PREZZEE - [RER  BHEZ (REKEIER )






} PLAS ART SHOW 2023

g
Yoe: Shu-Kai LIN

TR

MARZINA %

RISEMBFNSFRIPLASE L MER DK SEIR 10Fm - ERNREERSERRNE
KEBIMNEL - BMREREXRWELIEZ O+ 2ER - HEBNNEARBEGFSENEX O
PiEmR B DR R B REMAERE NRZIENR -

Der-Horng Art Gallery is pleased to announce that it will participate in " PLAS ART
SHOW 2023 "

We will present two artists from Taiwan, Shu-Kai Lin, and MAR2INA this year. This is
the first overseas exhibition of MAR2INA, the artist also attaches great importance to
this exhibition opportunity. Believing that strong personal style and bright colors can
make a deep impression on the audience in Korea and from all over the world.

EHEDuration : 2023.5.25 (Thu) — 2023.5.28 (Sun.)
B &2 Venue : COEX 1F B HALL, Seoul
BEEMZX Artist : 28 3% MAR2INA « #Z#& Shu-Kai Lin
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The Balcony City Civilization- Travel into
the Unknown: The Realm of Wander

Kl Gallery opipanpieoepesr 18 8 5. % 1)
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The Baleonyuity Civilization-
.. The Realin of Wander

Opening @ 202504 22

Lt the Unknow

B|.| R pg

Duration | 2023.4.22(SAT) -2023.5.27(SAT)

Venue | AKI Gallery Leipzig Prospect | SpinnereistraBe 7 / Halle 4 B, 04179 Leipzig,
GERMANY

Contact | akigallery.leipzig@gmail.com
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A ‘castle” that expandsoutwardintoa ‘city” andthenintoa “civilization” isaptly
manifested in Taiwan, which is an island in the process of connecting and integrating
multiple cultures. The “castle” that explores inward and outward serves as a fortress
and foundation; a bulwark of its own cultural heritage. Meanwhile the “realm” in a city
responds to how the diverse communities and multicultural settlements living together
in a city can become a city with individuality and a future that can be envisioned in the
past, present and future throughout the course of time. Lastly, through the concept of
travel to the realm, communities with multicultural backgrounds can jointly create
organic inclusivity through healthy exchanges. Lin Shu-Kai’ s creations have long been
concerned with the cultural contexts of cities in different countries and regions. He has
synthesized his family's shared memories in traditional industry, history and culture, and
his imagination of the future of urban civilization in his creations, harnessing these
elements to place Taiwan in the context of global culture and explore greater possibili-
ties and connections.

This exhibition revolves around three main contexts: the connection between the histor-
ical footprints of Taiwan and European fortress architecture in the Age of Discovery; the
transformation of old and new architecture between Taiwan and Germany; and the
imagination of future urban civilization. Therefore, through the adept use of installa-
tions and multiple media, Lin Shu-Kai seeks to bring the viewer into the scene of a
future archaeological site, which seems to be a pie-in-the-sky imagination of a futuristic
city, but also compels the viewer to look at and reflect on how the city and culture they
live in will offer alternating feedback to future human beings as time progresses.




In the works, we explore the origins of Taiwan through the symbols of the Austrone-
sian language and the prehistoric era of Taiwan, echoing the creative concept of

“return to the mother” that the artist has adopted for a long time. At the same time,
the artist's blueprint of future urban civilization is epitomized through the creation of
an archaeological site of future civilization so that the creation transcends the limita-
tions of time and space and geographical boundaries, allowing the viewer to freely
travel to the unknown realm through the works.




B EMM-IRMEITEETE 1 (Shu-Kai LIN's On-Site Creation Project)
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| am Shu-Kai Lin, an artist from Taiwan. | utilized modes left from my family's old facto-
ry to build on-site installations across different countries and cities. With these modes,
| reconstructed the landscapes and looks of various cities and communities and car-
ried out an "object exchange project” with people worldwide. If you are interested in
participating in my object exchange activity and taking part in my art project, please
get in touch with me for more information.

This project is an on-site creation project that will be taking place in different loca-
tions. By taking the modes left in the artist's family factory as his medium, the artist
constructs an imagined view of the future city civilization.




The artist hopes to co-create with residents around the world. By exchanging the
modes with objects owned by local people in different areas and placing the
received objects into the mode-made city landscape, the artist turns the exchanged
object into part of the imagined future civilization. During the on-site creating
process, the artist also expects the participants to place and use the modes they
received in everyday life and send back photos and videos to document how these
modes blend into their daily lives. Participants' feedback will also be part of the
project.

We invite you to share your thoughts and pictures on Facebook and Instagram and
tag artist #E#& Shu-Kai LIN.

Shu-Kai LIN will soon host his solo exhibition at AKI Gallery Leipzig Prospect in
Leipzig, Germany. Please scan the following QR code to learn more about Lin's art,
and we sincerely invite you to the exhibition to see the artwork in person.
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Phantasmapolis x Manila: Select Works
from the 2021 Asian Art Biennial
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Phantasmapolis x Manila:Select Works from the 2021 Asian Art Biennial invites view-
ers to imagine possible futures in the aftermath of the pandemic through its central
themes of Asian futurism and science fiction culture. The exhibition title takes from the
novel by architect Wang Dahong that referenced the Greek words “phantasma”
(phantom) and “polis” (city-state).
Phantasmapolis, the mirage of a city, presents works by Filipino and Taiwanese artists
alongside archive materials and documents. The exhibition, curated by Tessa Maria,
proposes to re-examine Asia's past and present through these modalities of futurity.
This touring exhibition is an iteration of the 2021 Asian Art Biennial with works by
artists Catalina Africa,He Kun Lin,Li Kuei-Pi,Li Yi Fan,Lin Shu Kai,Mark Salvatus,Yuyu
Yang,and Alvin Zafra.
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Intercontinental Seoul COEX 7,8F
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RHiDuration : 2022.10.27 (Thu) — 2020.10.30 (Sun.)

B E 25 Venue : InterContinental Seoul COEX

(524 Bongeunsa-ro, Gangnam-gu, Seoul, South Korea)
BHEMK Artist : Z2E1E Yu-Ju Tsai

BE#E1_ Kai-Ren CHEN

#ZE1& Shu-Kai Lin
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Touching upon the Reverse Side of Landscape
An Exhibition of Local Connection

(A EI R RSB — 2 EiE R ]
ERA | TR
il 8 IR | M3 - B - RFP - RER
RH = 098 — A enes 49 | 2021.09.18 - 2022.02.06
% | BEITRSIEE28E REEE - F- G- H

EEMEMENEZEAEAUESHEMIE FRELIKAGE - BBE "HEib, REEFET -
KFENZHERAEZEMFmERNMEZR - 2L - fwmBm ] EARNELIRS
- BESHENRED - "ER., A TR, EXAERAEPNREIENFERET - 0 " SIA
EREMS - B - BFE - Hix - B8 SEMREELEEREBRTELE 7 LUES
EREINHERSR, 'ORERH - SHE2RE . RAERRFBENEMEMIXIERE ;
BIRES - ABARACESR. M TEL ) R7TARSZBIRNELRIRAUEEERR -

SEAE FUARBERDE AR AR T ROMRAS - DUREMENTS# T - ARLBIUIGREE _SRPE
SEITYE (RRIIR1988EF ) BB UM ESMPEEMI ( FRIIN1992F ) ZEERALANF
BRFHE L AFAREBRARNENREREASEE U "ER, - "HESNREMIE, REE
ERENRG - BR2MRFMT - MEE - RAF  RIEHSELXE -

IERFRIAZBFERM®RL - MEENUE2MXNFRERNRNERBEABELIR - 25!
U THEIEHRER ) ~ THESORX, - "ZHRMENZER, T ERESENE
SR~ TEARTRAESHNR ) SROFMIAR ZFE SR IIERRBRVER - DU
ZHREIRERE  BREERBIMNEBNNENT  HEEEERE B RENRIEmPT
RENERBEEBUITENERD - LIERRE2MXESIESARZRE LB ERAOI—
R ZAVARIR -



There are geographical and historical contexts underlying the building and location
of the Tainan Art Museum. With the "localization" policy, the museum serves as a
physical space showing artworks and as a historical site of formulating and explor-
ing the city's cultural landscape. In previous exhibitions, "landscape" and "terroir"
are distinctive thematic concepts and keywords. For instance, Everyday Life and
Landscapes of the island: Betel Nuts, Bananas, Sugar Cane, and Palms examines
how Taiwan's economic sectors and policies shaped everyday life in Southern
Taiwan. Paying Tribute to Gods: The Art of Folk Belief showcases the cultural land-
scape of folk belief art that is exclusive to Tainan. Re-presentation of a Legend:
Centennial Celebration of HUNG TUNG adopts "terroir" as the curatorial method to
explore the artist's expression and the source of his cultural implications.

Continuing the context of focusing on landscape and terroir with the guideline of
localization, this exhibition includes artists who are graduates of the Art Talent Class
of National Tainan Second Senior High School (founded in 1988) and Art Talent
Class of National Sinying Senior High School (founded in 1992) and continue their
career as artists. With the theme of "landscape" and "the possibility of perceiving
landscape," Lee Hsin-yuan, Lin Shu-kai, Chen Yen-yi, and Chang Ting-ya are invited
to participate in this exhibition.

Instead of developing the exhibition through sub-themes, the exhibition organizes
works of the four artists in a particular order in four galleries. Key phrases that
describe the connotation of the works function as the point of departure, and the
artists arrange the flow with those key phrases: "imagination of the city,” "doubts
about the landscape,” "perceiving space from multiple viewpoints," "awareness of

the historical quality in the landscape," and "natural elements and urban civiliza-
tion." They aim to remind the audience of the inquiries raised by the artworks and
the responding aspects with the fictional descriptions on the gallery walls, showing
an alternative landscape hidden in everyday life.
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%R ACurator | 57155 Nobuo TAKAMORI

EffgXR Artist | #E#EShu-Kai LIN

RHADuration | 2021.08.27 (f1) — 2021.09.26 (H)

EEVenue | EmmHEMTE—EERZE ZA Tainan Art Museum Building 1, Gallery A
BHEnEfISponsor | BIREZTiTE £ E National Culture and Arts Foundation
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The exhibition highlights movement, migration and temporary residing status in con-
temporary societies to explore the definition of belonging and how homeland/resident
is transformed and represented by art in the process. As people migrate and disperse,
how do heterotopias appear between places and non-places in urban environment?
How are they hidden, felt and represented in the daily scenarios?

The participant artists from Taiwan and the Netherlands demonstrate how they con-
template and explore on migration and temporary dwelling, from perspectives of time,
space and memory.

Just as the endless transformations, regenerations and developments in contemporary
cities, The Flying Land illustrates the tidal currents in various public and private
domains, traveling between histories and vision for the future, confessing our destined
life of constant drifting and wandering.

SREMRArtist: BRIkAE - BRAKE - Heidi Vogels - BHD - MEE

%R ACuration: &iftift Huang Shan-Shan (Taipei)

F B fIOrganizer: KEE2 & Zero In Art

f 44 E8 fizCooperation: Quartair Contemporary Art Initiatives
ZESupport: FIZE(RERMRRER)

F5RIE# Special thanks: BEEEX(LEMESE

Jut Foundation for Arts and Architecture, #25=&= EDer-Horng Art Gallery
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Artist Shu-Kai LIN participants the annual exhibition
held by The ACC Arts Space Network, took place in
Asia Culture Centre, Gwangju, Korea.

2017.08.31 ~ 2018.01.28
RE &L Venue | ACC Creation Space 2,
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The ACC Arts Space Network project, which took place in 2011, is celebrating its sev-
enth anniversary this year. The theme of the year is ‘Urban Implosion’ . They invited
38 creative spaces from 23 Asian countries and 24 artists, participating the The ACC
Arts Space Network Forum and an almost half-year long exhibition. As the 'Urban
Implosion'phenomenon accelerates, humanity inevitably witnesses to gain and lose.
Asian cities that are experiencing rapid economic growth and globalization in recent
years face this chaos at a rate that is unmatched by the speed of change that Western
cities have been experiencing.

‘Urban Implosion' is a phenomenon accompanied by globalization and urbanization
process, which is a phenomenon of massive population movement and population
change from rural to small city to metropolitan. While the accessibility between the
big cities is strengthened through the development of technology and transportation
network, urbanization of economic activity, urban density of the population, etc., small
cities and rural areas located between big cities and rural areas have weakened and
broken down traditional functions, The function is lost. Each region receives the trends
of rapidly globalizing metropolises, culturally homogenized, and experiences the
internal collapse that destroys their unique cultural characteristics.
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Japan Hiroshima City Museum of Contemporary
Art A Bird’ s-eye View of the World
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“Our Southern hometown-Taiwan Contemporary Art,
The dissolution of the nationand the rebuild of home”
Taipei Economic and Cultural Representative Office in Japan, Tokyo
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Kuandu Museum of Fine Arts — “Rhetoric of Shame”

2017-02-24 ~ 2017-04-16

R ACurator | =2 &Ho Yu-Kuan

XK Artists | £3EFWang Hao-Yu

ZJRALLI Yi-Fan ~ #AZ#&Lin Shu-Kai »
Efa=Liao Chao-Hao - B8325Deng Yau-Horng
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In The Museum of Innocence by Orhan Pamuk, Kemal, who is deeply infatuated with
FUsun, transforms his intense love and desire into collecting objects that his love
interest has kept or discarded, with the most peculiar being cigarette butts she has left
behind.

According to the narrative, the novel' s protagonist Kemal collects and arranges
these objects as they are connected to the memories he holds of Flsun, his love inter-
est throughout the novel. The collection contains 4,213 cigarette butts amassed
throughout a period of eight years, representing the desires Kemal has accumulated
inside, with each cigarette butt an imprint of a secret.

The accumulated objects reveal the initial motivation behind this personal collection,
as the collector is later categorized into two types: The Proud Ones, those pleased to
show their collections to the world, and the Bashful Ones, who collect purely for the
sake of collecting, and their collections serve the purpose of mourning for certain
pains, distresses, or dark motives. Collectors amass pain through these objects. Bash-
ful collectors reveal their own history by publicly displaying their collections, as their
shame is appreciated in the form of a museum, with the logical order constructed by
the space used for reorganizing their internal darkness. While inside the space, the
viewers are either drawn in or pushed away by the shame, becoming unclear whether
the shame belongs to others or themselves. After the conversion executed through
the public display, past shame becomes more than just shame; other’ s shame
becomes a sense of thrill for the subjective self, as other’ s detest becomes a form of
content for the subjective self. Other’ s fear and inconvenience then become a sadis-
tic abuse for the subjective self.

Amongst the contributing artists of this exhibition, Lin Shu-Kai converts the tragedy
faced by his home into sweet images. Whether dealing with society, the Internet gen-
eration, or individual dogmatic behaviors, the artworks created by these five artists
have preserved their original contexts but also subverted their existing perspectives,
with narratives reconstructed to evoke the viewers’ shame.




wE

Press




}D?(%Jiﬁ’]%% EARABEMRN=TEF
MEGER  REW R SRR BISHERR

IRfLEM
TEKENEE - EAFAREEMRN=TE
F MERER) @ REEHATHRPEE..

2024-06-19 | #xE | B EHEIRERE

DH NeologyH MERINESE - EFRBEMKXN=TAF HERER) FHHTHABERLIARRT - B
FHEERTRENEIRAAEEREN - [FTRREMRN=1TEF) MEESNEEMRKARAEELE
KEBMRF S > BRE—EA=TFEHE - DREEEFRMSENAEIRE SN —BER - A2
TR B AR EUE T SRR MARAE AN > AL=+TBEFE LREnNES » EFHBEREKRR

DH Neology MEEMNEE -EFRZEMRO=_TEE HEEER) BEEER - E/DH NeologytEfit



BRILZ St > BffRMTEE - ETHFFRRN G ILENEWERAAEZSRMNIER » LUK{EDH Neology [R5
FEVEL - RTHALRRENARE  SEHBFFANNTEENESR  EETRAMTENEREZRKM
E—AUBAERESNEMKXEET TEEEE  AIFEACAEARNEERER TS KFIFRRHNE

an ° MERMRERENESRTUREMKXUB CME > FHBEBINEHFFEE - £ERBEST »
AL EMBEIEAE - MRFEELREERARS SN IREERTPEUABIKERESE - 7
£ - BRERNBMESERSENARILLZEHEREBE S PHIIE « AR EER » EEHBRESR
HHFR > THEBEZ—ERE > EIEZERIEDH NeologyMEBRBEMKXITA—EREFR - BBEF
WA - BEEARPS—EERENES > M TREm) PETREN—ERIEERE

DH Neology ME#HMESE —EFREEMRN=1AF #S1EERE) BEER - E/DH NeologyiZ

FRERPEREIEZRONARY] UIRNSEA) - 0y TRE —aEBEERE T B2MKENE
mERURNBEELAERIFERPE T EHWE - SHERRTHEREEFRAOKRESISHEHN
BaEME  RET SRR RNER - EEREAEMUAFIPAAZENGoogleMap (HiE) —fit > E
BAIEERRERMNENE  KER - BREE—(EEZANTERHE MR ETHZ - NASEMKN
REES  EMHERLZEEBHEMARRAERRIET - EERNRRLAT - BITRAERE
MEERE > BESTAENERS| > FEHN@IMNERER -

TR S AR TI-TARASHEEE 101 - [El/DH Neologyiz{i




TBEREEHEER-TRNEETE12) - B/OH Nealagyi2



m FE FiblHaRiREs  BEEYATERASAHANERE S ETHSRH - BENiKE
HEBEEEREENAR LR - NEaThH NRFG » BaE— R RtrEatamEn
HERMNEE  eils N EREeFESPERER S AN - Rt ElhRbhEER

%o ERRSREEMOTTNES - BEE SSRGS HiRE « dult T8RS A S s ET =
S - AN RS ARE RNRE - BN A BEEANEST RS —ENN N ER
BYIiLEES -

OH Nealogy THRENT R - #FREEETN=1HEE EiEER) REEER - B/DH Neology R £




BifthaisH « EEEL - BanEbRNEL S FESnERRENEERRE - 2T » HREER
PGS THEET R RNTAS i FDAERERSYREDTINGRESR - BiEHixE
ERErfra et - A EETRMINRE  ARERRESSNSRE - XEREFETE ML - 4
AR EPNEBIR - FREHRESNRERMHER - SEEFARISERREZ A NEDE
i o EEFEAS  HbAEERREERFEE L RNREMRNE R « B30 B S
B RN - —mER e TRENESR) HEENERREET 0 ESE - —mEFEmth
A T RN EE - AR EE R ER

DH Mealogy THRENT E - #F R EER RN =1i0E siiEER REER « BDH Neology B 5






T i A R AR S % 0 [EEF Y BE thi e E it S - EIR IR R IR AT .

ERBHRE LA —EIENAS » ©EL TR HANEARENTNE - BLEHhAIL

BRETE SRR GRS - A 00 I S I A SRR o




TEREECR e ) o [EDH Neology i i

HHEWHEENESE LSRN T TaTEER - E-ESthiEEERREREAANSRE - XH
EHhhEEEEFRERNTER - FASHHER  RETHREOEREYE SASRECEEH
o HELIEEARSNESRE - BEmaf] 2 ESe 0 - ST HsEAPHEETRNKE
B EERAMSEOTEG L - BREEERERRTENEAPTFIRNETRME - TSRS
BERERYTRETEL - BERTLEEARIRERATHERNEEST - BEaAREMETE
FEHTER - EHRMESREFREEE - BEEERMA P2 N - RN FNER » F
MERERE TR BN T TEMNTRRE  JRESTFNRBRESTEDE  RETRNERS
BT — TR -




= A8 Rt AT BAS W RS M E D E Sa e 7 £ SHOEES « FAmEREFAES - 3

AR BNRGEEEE T EEEA NS &

Bikh =R




(Practice of Everyday
AR Tzl

{E Bt -

EEERNSEE » §




DH Neology THRESNTE - B#FRREEENH=TEE RREER RESR « B/DH NeologyiR £

5
*

%
‘\0
|
:
B

R
[R#NER - ETRERERN=1TEE EERE]
BiTE | S
EHA | 2024.6.15 (Sat.) - 2024.7.27 (Sat)
% | 2024.6.15 (Sat.) 15:00
EE¥E | 2024.07.27(Sat) 15:00 ; BN Mz
4% | info@dhneclogy.com | 06-3561126
IEk Venue | DH Neology (&8 hZER EHB=E190871F7178)
= %55 Business Hours | (Tue.)~(Sat.) 10:00am-17:00pm




} i 2 ERE Exhibition Press |

=
vN[ExPrRESS
)
Bdo tigng Viét nhidu ngudri xem nhat &
% Video Events Viewpoints World Business Entertainment Sports Law Education Health Living Travel Scis Di Car Center of Laughter

About the stars  Video The Oscars Fashion Music Videos Beauty

Books

Theater - Fine Arts

|Entemnnrmrn Theater- Fine Ats  ant

Friday. Augusl 23, 2019, 20 05 (GMT + T)

OOc =
Taiwanese artists exhibited inspiring

works about Hoi An

Lin Shu Kai (Taiwanese) and painter Bul Cong Khanh displayed 30 works
inspired by the image of Cau Pagoda, lantern ... in Hoi An.

Bui Cong Khanh and Lin Shu Kai spent time compaosing in Tainan (Taiwan) and
Hol An to introduce to the public works such as the Other Side of Red,
Camouflage, Fortress ... with materials pottery, canvas paintings, paper, wood
carving ...

Tawanese ariist Lin Shu Ka amanged ceramic works in the “Shaping the Island™
exhibition

In Tainan, two painters studied pottery making technigues, took many photos
and took part in workshops on how to make moids ... When retuming to Bul
Cong Khanh's hometown in Mol An, they leamed. Local culture, inspired creation
of works.

At the end of 2013, two artists worked together in a cultural exchange in Taiwan.
By 2018, they shared many creative ideas because they shared the same point
in art creation based on the core values of the family. Painter Bul Cong Khanh
said: "] have been a long time with my father's carpentry workshop. And Lin has
a playful childhood at his father's foundry. \We have artistic spirit. imagination and
light. created from the work of fathers, | think our artistic creation is the result of
that compatibility .

Pambing mspired by Lin Shu Kai's Bndge Pagoda The exhibsbon lasts from 18 to
31 August at Nhu Gardan in Hol An

2 082.888.0123 (HN) - 082.222.2555 (HCMC) | [ 090 253 9644

Pamling mspired by Lin Shu Kar's Bndge Pagoda. The extubition lasts from 18 fo
31 August at Nhu Garden in Hol An

Bul Cong Khanh and Lin Shu Kal used melds from his old workshep to create
new products. Thereby. the works made from pottery, mult-material paintings
have imaginative space. showing the perspective of the past and present of two
artists.

Lin Shu Kal said: "Casting also means a human reproduction, life regeneration
In today’s society, people seem io be identified, but each life is separate and can
be re- This identity also symbolizes the problem of many cities facing the
present as well as in the transition process. *

Painting inspired by the Bridge Pagoda of painter Bui Cong Khanh

Painter Bul Cong Khanh was bom in Da Nang. He graduated from cil painting
department of Ho Chi Minh City Fine Arts University. In 2017, he founded Go
Fish Studio - the exhibition space and introduced the first contemporary Art for
Hoi An people. Cong Khanh is 8 multimedia creative artist with many different art
materials and forms such as graphic paintings, digital photography, video e,
wood and ceramic sculpture.

Pottery works are displayed at the exhibition.

Artist Lin Shu Kai was bom in 1983 in Tainan, Taiwan. He graduated from the
Fine Arts Department of Taipel National University of Fine Arts and earmed a
master's degree from Taipel National University of Fine Arts Academy In 2012.
Lin has exhibited in Hong Kong, Thailand, Japan, and Korea. National, Dutch
and American.

Ngan Pham
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Cities are combinations of different geographic area. For example, Shu-Kai just came
back from Thailand, he went to visit the Buddhist buildings and found out the devel-
opment of city civilization can be viewed from the big picture of all South East Asia.
Japan, Korea and Taiwan are also influenced by both European and Asian culture. For
example, when Shu-Kai drew a piece combine Taiwanese buildings from Japanese
Colonial time and buildings from traditional Taiwanese time, it is also a mixture of two
different cultures.

For Shu-Kai’ s series "The Balcony City Civilization” , itis in the hope to present that
every civilization has something in common. Through the process of cultural
exchange, every piece of work could be the face of many cities put together. It is not a
maneuvered result of the artist, but rather a coincidence, or natural outcome by of
accumulated time and history.
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Past Works




fREaRm AR -HEEFEPRARKHEENES
The Balcony City Civilization Series—The Balcony People,

Still Bearing the Weight Amidst the Stacked Cosmo
2024
H72.7 x W91lcm

ESEMRAR
Mixed Media on Paper



fAEABE-20
The Portraits of Balcony People - 20

2024

B EEM AR
Mixed Media on Paper
H21.5x W13.3 cm



fREABRE-22
The Portraits of Balcony People - 22

2024

BEEMRAR
Mixed Media on Paper
H21.5x W12.8 cm



fREARE-23
The Portraits of Balcony People - 23

2024

B EEM AR
Mixed Media on Paper
H21.5xW13.3 cm
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fREARE-24
The Portraits of Balcony People - 24

2024

B EEM AR
Mixed Media on Paper
H21.5xW13.3 cm




fAEABE-26
The Portraits of Balcony People - 26

2024

B EEM AR
Mixed Media on Paper
H21.5x W13.3 cm



fREABE-27
The Portraits of Balcony People - 27

2024

B EEM AR
Mixed Media on Paper
H21.5x W13.3 cm



fREABE-28
The Portraits of Balcony People - 28

2024

EBEEMRAR
Mixed Media on Paper
H21.6 x W13.1cm



fREARE-31
The Portraits of Balcony People - 31

2024

EEEMRAR
Mixed Media on Paper
H13.3xW21.5cm




fREABE-32
The Portraits of Balcony People - 32

2024

EEEMRAR
Mixed Media on Paper
H13.3xW21.5cm



fREARE-33
The Portraits of Balcony People - 33

2024

B EEM AR
Mixed Media on Paper
H13.3xW21.5cm



fREARE-34
The Portraits of Balcony People - 34

2024

EEEMRAR
Mixed Media on Paper
H13.3xW21.5cm



fREARE-35
The Portraits of Balcony People - 35

2024

B EEM AR
Mixed Media on Paper
H13.3xW21.5cm



fAEABE-36
The Portraits of Balcony People - 36

2024

EEEMRAR
Mixed Media on Paper
H13.3xW21.5cm



e ABER-37
The Portraits of Balcony People - 37

2024

EEEMRAR
Mixed Media on Paper
H13.3xW21.5cm



fAEABE-38
The Portraits of Balcony People - 38

2024

EEEM AR
Mixed Media on Paper
H13.3xW21.5cm



fREARE-39
The Portraits of Balcony People - 39

2024

EEEMRAR
Mixed Media on Paper
H13.3xW21.5cm
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fAEABE-40
The Portraits of Balcony People - 40

2024

EEEMRAR
Mixed Media on Paper
H21.5x W14.8 cm



maEABERE-41
The Portraits of Balcony People - 41

2024

EEEMRAR
Mixed Media on Paper
H21.5 x W14.8 cm



fREABE-42
The Portraits of Balcony People - 42

2024

EEEMRAR
Mixed Media on Paper
H21.5 x W14.8 cm



fREARE-43
The Portraits of Balcony People - 43

2024

B EEM AR
Mixed Media on Paper
H21.5x W14.8 cm



FEARE-44
The Portraits of Balcony People - 44

2024

EEEMRAR
Mixed Media on Paper
H21.5x W14.8 cm



fREARE-45
The Portraits of Balcony People - 45

2024

EEEMRAR
Mixed Media on Paper
H21.5x W14.8 cm
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fAEABE-46
The Portraits of Balcony People - 46

2024

EEEMRAR
Mixed Media on Paper
H21.5x W14.8 cm



e ABE-47
The Portraits of Balcony People - 47

2024

EEEMRAR
Mixed Media on Paper
H21.5 x W14.8 cm



fAEABE-48
The Portraits of Balcony People - 48

2024

B EEM AR
Mixed Media on Paper
H21.5x W14.8 cm
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maABEE-49
The Portraits of Balcony People - 49

2024

EEEMRAR
Mixed Media on Paper
H21.5 x W14.8 cm



e ABE-50
The Portraits of Balcony People - 50

2024

EEEMRAR
Mixed Media on Paper
H21.8 x W17.8 cm

X % «..¢ ¥
e .x,‘
% %
2
‘ Xk
L2 2
e
B ﬁ LI ST "
ey ¢
g L




" s &
¥ :
o,
- A ‘ a
BEARH -51

The Portraits of Balcony People - 51

2024

EEEMRAR
Mixed Media on Paper
H21.8 x W17.8 cm




fAEABE-52
The Portraits of Balcony People - 52

2024

B EEMRARR
Mixed Media on Paper
H21.8 x W17.8 cm




e ABE-55
The Portraits of Balcony People - 55

2024

EBEEMRAR
Mixed Media on Paper
H18 x W25.4 cm



e AEE-56
The Portraits of Balcony People - 56

2024

EBEEMRAR
Mixed Media on Paper
H18 x W25.4 cm



e AEER-57
The Portraits of Balcony People - 57

2024

EBEEMRAR
Mixed Media on Paper
H18 x W25.4 cm



e AEE-58
The Portraits of Balcony People - 58

2024

BEEMRAR
Mixed Media on Paper
H18 x W25.4 cm



fma AR5 -29
The Balcony People - 29

2019

EBEEMRAR
Mixed Media on Paper
H40 x W30cm



fma ARSI -23
The Balcony People - 23

2019

EBEEMRAR
Mixed Media on Paper
H20 x W27cm



fAa ARY-22
The Balcony People - 22

2019

EBEEMRAR
Mixed Media on Paper
H20 x W27¢cm



e AR5 -39
The Balcony People - 39

2019

BEEMRAR
Mixed Media on Paper
H30 x W40cm
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e ARY-31
The Balcony People - 31

2019

EEEMRAR
Mixed Media on Paper
H40 x W30cm



fma A&RY-30
The Balcony People - 30

2019

BEEMRAR
Mixed Media on Paper
H40 x W30cm



faARYI-5
The Balcony People - 5

2021

ESEMRAR
Mixed Media on Paper
H22 x W13 cm
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"B ARH-2
The Portraits of Balcony People - 2

2024

EEREM AR
Mixed Media on Paper
H21.5x W13.3 cm



FaEABEER-3
The Portraits of Balcony People - 3

2024

e REM IR
Mixed Media on Paper
H21.5x W13.3 cm



A ARHE-4
The Portraits of Balcony People - 4

2024

EEEMIRAR R
Mixed Media on Paper
H21.5x W13.3 cm



"B ABHE-5
The Portraits of Balcony People - 5

2024

EEEM IR R
Mixed Media on Paper
H21.5x W13.3 cm



aEABEE-6
The Portraits of Balcony People - 6

2024

EEEM IR R
Mixed Media on Paper
H21.5x W13.3 cm



FaEABER-T
The Portraits of Balcony People - 7

2024

e REM IR
Mixed Media on Paper
H21.5x W13.3 cm



FEAEE-8
The Portraits of Balcony People - 8

2024

e REM IR
Mixed Media on Paper
H21.5x W13.3 cm



FaEABEE-9
The Portraits of Balcony People - 9

2024

EEEMRAR
Mixed Media on Paper
H21.5x W13.3 cm



FaABEERE-12
The Portraits of Balcony People - 12

2024

e REM IR
Mixed Media on Paper
H21.5x W13.3 cm
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aABEEHE-13
The Portraits of Balcony People - 13

2024

EEREM AR
Mixed Media on Paper
H21.5x W13.3 cm




»a ABH-14
The Portraits of Balcony People - 14

2024

e REM IR
Mixed Media on Paper
H21.5x W13.3 cm
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% 2 X AR Y- ERRI A 2 B
The Balcony City Civilization Series -
The Silent Jungle Metropolis

2025

Acrylic on Canvas
H45.5 x W53.1 x D2 cm



el XEARY-BHRILESMESFE?
The Balcony City Civilization Series -
Does Elegance Exist at the Summit?

2025

Acrylic on Canvas
H45 x W38 x D2 cm




S XEART-ERBIIT 2B SEHEFER AR
The Balcony City Civilization Series -
A Silent Voyage, Waiting to Rebuild Together After a Brief Pause

2025

Acrylic on Canvas
H53 x W65 x D2 cm



»a i XEARTI-ERR It 2 8 EERRENRB Z5E?
The Balcony City Civilization Series -
Is This Sudden City the Final Place of Belonging?

2024

Acrylic on Canvas
H72.5x W91 x D2.2 cm



» a2 T XA RY-REZ ARERE -
The Balcony City Civilization Series -
The Metropolis of the Chosen Ones

2024

Acrylic on Canvas
@40 x D1.7c¢m



it XA RS- 2RI ZMRIFRTE
The Balcony City Civilization Series -
A Land Without Borders

2024

Acrylic on Canvas
H40 x W51 x D1.5cm



b & 3 Th XX BR- 1 = Z &
The Balcony City Civilization -
City Beyond the Shore

2025

B8 - 4855 Mixed Media on Canvas
H130.3 x W162 x D2 cm



fa e i X AR £ 5t 8-400FATRY I EIR
The Balcony City Civilization Sketching Plan -
A 400 Year Old Ancient City Reimagined

2024

BEM - #A5RMixed Media on Paper
H27.1 x W39.2cm



=8 AR £ 5tEI-FLFRR
The Balcony City Civilization Sketching Plan -
Confucius Temple

2024

B4~ AX5RMixed Media on Paper
H27.1 x W39.2cm



fa & i XX BRI 4 5t 8- T AR I
The Balcony City Civilization Sketching Plan -
Historic City Wall

2024

BEM - #E5RMixed Media on Paper
H27.1 x W39.2cm



% o i h RS 4 5128 - & # N B b RithE
The Balcony City Civilization Sketching Plan -
Landmark in Front of Tainan Train Station

2024

EFEM - AA5RMixed Media on Paper
H27.1 x W39.2cm



el mXAREAE-amaE
The Balcony City Civilization Sketching Plan -
Tainan Historical House

2024

EEEM - AX5EMixed Media on Paper
H27.1 x W39.2cm



f% & i B £ 5t 8- & BB
The Balcony City Civilization Sketching Plan -
Tainan City Government

2024

ESEM - AX5EMixed Media on Paper
H27.1 x W39.2cm



fRailmXAE LS -amENEERET
The Balcony City Civilization Sketching Plan -
A Painted Journal from Tainan Art Museum

2024

ESEM - AX5EMixed Media on Paper
H27.1 x W39.2cm



fRaimXAE LS - BN FER
The Balcony City Civilization Sketching Plan -
A Former Girls' School

2024

EEEM - AX5EMixed Media on Paper
H27.1 x W39.2cm



e XARE LS - BENEERH
The Balcony City Civilization Sketching Plan -
The Revival of Former Grandeur

2024

ESEM - AA5EMixed Media on Paper
H27.1 x W39.2cm



% & XA E & 51 8- B & it
The Balcony City Civilization Sketching Plan -
Eternal Golden Fort Travel Journal

2024

ESEM - AA5EMixed Media on Paper
H27.1 x W39.2cm



fmaimmh AR LS mHEX
The Balcony City Civilization - The City Coachman

2024

BB %% Single-Channel Video
5'51"
Ed./3



el B SO

City Coachman - Jeju Travelogue

2024

B 3888%15Single-Channel Video
8'55"
Ed./3



WHEXEE
The City Coachman Project

2024

£ 5 Mixed Media
Depends on the Venue



TR B R R S EMRN=HEE
Open Up! It's Not Just the Artist's 30th Anniversary

2024

BB EM Mixed Media
H130 x W95 cm



fRa M EART - MRENEINERNNERE ZRE
The Balcony City Civilization Series -
The Sanctuary of the Mind's Faith and Uncharted Belonging

2023

=7 - B5 ] Acrylic on Canvas
H35 x W27 x D2 cm



el XEARY - JIEARY SMESCEA 9
The Balcony City Civilization Series -
A Bird’ s Eye View Of Silent Civilization 9

2023

EEEM Mixed Media
H72.5x W91 x D3.5cm



» e kT X BAZ T - JTERRY SR 12
The Balcony City Civilization Series -
A Bird’ s Eye View Of Silent Civilization 12

2023

B a1 Mixed Media
H53 x W45.5 x D5.5 cm



Za il XEARY - EETFEP ERFESEER
The Balcony City Civilization Series -
In a Parallel Universe, This Will Not Be KFC"

2024

BB EM Mixed Media
@60 x D5.5 cm



fmamh AR —EEE LIZADRALHES A
The Balcony City Civilization Series -
Balcony People Embracing the Futureon the Rooftop

2020

=7 ~ 52/ Acrylic on Canvas
H27 x W41 cm



fRaiRmXBART - IR S EA4
The Balcony City Civilization Series -
A Bird’ s Eye View Of Silent Civilization 4

2023

BB EM Mixed Media
H45.5 x W53 x D5.5 cm



m e T XX EAZ T - JJIERAY S ESCERS
The Balcony City Civilization Series -
A Bird’ s Eye View Of Silent Civilization 5

2023

5 M Mixed Media
H53 x W45.5 x D4 cm



fRaimXEARY - JIERN SHCAA6
The Balcony City Civilization Series -
A Bird’ s Eye View Of Silent Civilization 6

2023

BB EM Mixed Media
H53 x W45.5 x D4 cm



(e XA £ - IR S EEER SR |
The Balcony City Civilization Series -

The Civilization Mirrored by Its Encounters
with the Kaleidoscope of City Scenes |

2021

£ - B% 7 Acrylic on Canvas
220 cm
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ma W X HRZS - BIRESRIEEENXE YV
The Balcony City Civilization Series -
The Civilization Mirrored by Its Encounters
with the Kaleidoscope of City Scenes V

2021

=7 - EB5 1 Acrylic on Canvas
220 cm
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7o W ] HR £ 5 - IR TS IEE RIS I
The Balcony City Civilization Series -
The Civilization Mirrored by Its Encounters with
the Kaleidoscope of City Scenes

2021

£ ~ 521 Acrylic on Canvas
220 cm




(FammX - SEERENE (5)
The Balcony City Civilization Series -
Sleep Walking in the Foreign Island Of Prayers

2023

£ ~ 52/ Acrylic on Canvas
H46.5 x W53 x D2 cm



(ma RE AR5 - TAL Iy e m[aliE 2 5
The Balcony Bird's View Civilization Series -
Drifting and Hoping for a Path Back

2024

27  B5E A Acrylic on Canvas
H39.5 x W54.5 cm



(e BB AR5 - BRZEHR
The Balcony Bird" s View Civilization Series -
Obersving and Hoping

2024

=7 + B5E ] Acrylic on Canvas
H39.5 x W54.5 cm



m e SXEAR T - JIEARY SESCEA 1
The Balcony City Civilization Series -
A Bird’ s Eye View of Silent Civilization 1

2023

EEEM Mixed Media
H66 x W50 x D8.5cm



fRaimXBART - IR SECRE 2
The Balcony City Civilization Series -
A Bird’ s Eye View of Silent Civilization 2

2023

BB EM Mixed Media
H66 x W54 x D10.5 cm



fa & i )R- RIRRYE £ (B2 RIER)
The Balcony City Civilization Series -
The Future Fortress (Fort Provintia)

2023

£ - B5E A Acrylic on Canvas
HI91 x W72.5x D2 cm



fa XX B - Eeta TRV ES Z B
The Balcony City Civilization Series -
The Blessed New and Old Temple

2023

£ - B% 1 Acrylic on Canvas
H72.5 x W60.5 cm



e X ARSI - e AERESE
The Balcony City Civilization Series -
The Evolution of Balcony People

2023

B EEH Mixed Media
H53 x W45.5 x D2 cm



% ST PR - 1RIE SR
The Balcony City Civilization Series -
Molding Island City Adventure

2023

#E% ~ Ut Video, Digital Output
H84.8 x W58.8 x D2.5 cm



7 &t SR - RIFRVE £ (FARTER)
The Balcony City Civilization Series -
The Future Fortress (Fort Zeelandia)

2023

=7 - B5E A Acrylic on Canvas
H72.5x W91 x D2 cm



e X EARY - BRSERTE
The Balcony City Civilization Series -
Origin and Birth (A SET)

2023

[Z52 /] ~ &% Acrylic on Canvas
H22 xW27 x D2 cm (each)
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