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Ko-Weil LAI

Lai Ko-Wei's works often involve the use of molds to create pieces predominantly in ceramics
and plastics. Through material transformations, extensive physical labor, and the collection of
materials, Lai explores the blurred boundaries between space, dimension, value, identity, and
systems. By delving into the contradictory relationships within states, the artist attempts to open
up ambiguous imaginings.

| Education

\ 2024 Department of Sculpture, Master, National Taiwan University of Arts

| Solo Exhibition

2025 " Next Art Tainan *  Der-Horng Art Gallery / Tainan - Taiwan

2024 " Some Cups-Lai Ko Wei solo exhibition ” / New Taipei - Taiwan
2023 " Plastic of Ceramic-Lai Ko Wei solo exhibition ” / New Taipei - Taiwan
2022 " Lai Ko Wei s studio -Lai Ko Wei solo exhibition ” /New Taipei + Taiwan

| Group Exhibition

¢ 2025 " Voices 2025 " / Taipei - Taiwan
" Kaohsiung Award 2025 " / Kaohsiung - Taiwan

¢ 2024 " The 25-Hour Days " /Keelong - Taiwan
" NIGHT ART FAIR TAIPEI "/ Taipei - Taiwan

¢ 2023 " 9th The Shoes Box Exhibition * / Tochigi - Japan

¢ 2022 " The 4th Artist in residence Otawara exhibition 2022 "/ Tochigi - Japan
" Seeing the world with hands exhibition 2022 * / Taipei + Taiwan

¢ 2021 " Haiku-sculpture 2021 Intrnational Exchange Exhibition for Asian
Art Universities in Taiwan “ / New Taipei city - Taiwan

¢ 2019 " In-corpoReal exhibition ” / Taipei + Taiwan



| Award

2025  Kaohsiung Award 2025 Special Jury Award
Next Art Tainan Award

2024 Huang Si Art Exhibition 25th Judges' Award

2024 NTUA Sculpture Annual Exhibition Lih Pao Award
2021 Da Dun Fine Arts Exhibition of Taichung city Merit Award
2019 Yilan Art Award 2019 Merit Award

| Residencies

‘ 2022 " The 4th Artist in residence Otawara “ / Tochigi - Japan

| International Academic Conference

* 2021 " Haiku-sculpture 2021 Intrnational Exchange Exhibition for Asian Art
Universities in Taiwan-The Poeticity and Ambit in sculpture ” / New Taipei - Taiwan
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Art Concept

At this Voices exhibition, four series of works are presented: Some Cups, Plastic-
Ceramics, Plastic-Ceramics: Kintsugi Series, and Plastic-Ceramics: Flowerpot Series.

These pieces are all handcrafted ceramic reproductions of plastic objects. By transforming
the materiality, the works merge the disposable aesthetic of plastic with the permanence of
ceramics. Plastic is used once and discarded, while ceramics are cleaned and reused —
these opposing qualities reflect different patterns of use. Through this material translation,
the works attempt to create a sense of absurdity by fusing the transient with the enduring.

Plastic-Ceramics |

Plastic-Ceramics, after its initial material experiment, moved into mass reproduction —
aiming to make plastic waste appear less like waste. Once that illusion is established, the
goal is then to make these works look like waste again. This is achieved through their
overwhelming quantity and casual placement. In this exhibition, disused furniture is
incorporated as part of the installation. The only difference between old furniture and
garbage might be whether it has been thrown away, yet old furniture is still not garbage.
Plastic-Ceramics explores this ambiguity by mingling handcrafted ceramic plastics with
items on the verge of being trash, pushing the work to the boundary between value and
worthlessness.

Some Cups |

Some Cups also takes disposable plastic as its subject. From a distance, these pieces
resemble plastic cups, but up close, the ceramic texture, gloss, and fine details set them
apart. The convenience of throwaway plastic cups contrasts sharply with the permanence

of ceramics. Are the cups on display functional objects or artworks? Is Plastic-Ceramics
valuable or valueless in everyday life? The title “Some” evokes a vague, limited quantity,
pointing to the time distortion felt during the repetitive labor of making them. By creating
6,000 ceramic plastic cups, the work invites viewers to reconsider the nuances of readymades,
craft, labor, and the texture of replication.

Plastic-Ceramics: flowerpot Series |

Plastic-Ceramics: flowerpot Series takes inspiration from the potted plants found along
sidewalks and under arcades. These plants often flourish under good sunlight, clearly cared

for with attention. Yet the pots are typically mass-produced plastic containers. If the intent is

to beautify the environment, then there's an imbalance between the care given to plants and
the neglect shown in pot selection. This imbalance is mirrored in how weeds are often removed
— does one species have more value than another? What happens if we simply focus on the act
of planting, regardless of plant type? This contradiction becomes the conceptual soil for the
series. Using molds, | recreate these mass-produced plastic forms in ceramic, preserving their
shape but removing their industrial context.In the gallery's white cube space, weeds are
intentionally nurtured under grow lights — creating a stark contrast to the urban planter
aesthetic and constructing a new, intentionally absurd environment.



Art Concept

Plastic-Ceramics: Kintsugi Series |

Plastic-Ceramics: Kintsugi Series is displayed on the old furniture used in Plastic-Ceramics,
treating the furniture as sculpture pedestals to highlight a contrast with the scattered ceramic
pieces around them.

This series emerged from the question: Should Plastic-Ceramics be repaired when broken?
Since they are produced in a quasi-mass-production mode, it's often more efficient to remake
than to repair. Traditionally, kintsugi is reserved for objects of value or sentimental significance.
Repairing Plastic-Ceramics this way evokes a sense that a particular piece is somehow special —
a contradiction, since its value lies only in the fact that it was damaged during exhibition.
Through the use of kintsugi, the act of repairing mass-produced forms takes on a new layer of
absurdity, flipping assumptions about value and uniqueness.
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FEEA Duration

05.08 mu- 05.12mon

Fi% Opening 05.09 FRI17:30 pm - 19:00 pm

11:00 am

Hi%4 Venue | 2

Zhongzheng Dist,, Taipei City 10058

TR Artist | BB78F% Chieh-Sen CHIU - &4 Ko-Wei LAI

KA Curator | £/E4 Emerson Wang

% Opening | 2025.05.09 ( Fri.) 17:30 pm - 19:00 pm

S&ETERE VIP Preview | 2025.05.08 ( Thu. ) 11:00 am - 19:00 pm

NRRE General | 2025.05.09 ( Fri. ) 11:00 am - 19:00 pm
2025.05.10 ( Sat. ) 11:00 am - 19:00 pm
2025.05.11 ( Sun. ) 11:00 am - 19:00 pm
2025.05.12 ( Mon. ) 11:00 am - 19:00 pm

#hEs Venue | ZEIL1914BIEZFREER R2AEE - 5R2B&E ~ 3R2CEE - 3R2DEE

Huashan1914 Creative Park E2/"Silian" Building A, B, C, D

10058 adtm R IE& )\ {8 —E—ik

No. 1, Sec. 1, Bade Rd., Zhongzheng Dist., Taipei City 10058
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Kintsugi Sprite Bottle

2023
Fg&E Ceramic
H28 x W8 x D8 cm




SHETT 4R
Kintsugi Coca Cola Bottle

2023
ZE Ceramic
H20.5 x W6.5 x D6.5 cm
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Kintsugi Pudding cup

2023
Fg&E Ceramic
H6 x W8 x D8 cm




SHEEBE T
Kintsugi Plastic cup

2023
& Ceramic
H7 x W6.5 x D6.5 cm
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Kintsugi yakult bottle

2023
P& Ceramic

H15.5 x W6 x D6 cm



BEE
Plastic of Ceramic

2023

fE Ceramic
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Depends on the Venue.



— L3+ Some Cups

2024

& Ceramic
R~z i &
Depends on the Venue.
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Plastic of Ceramic-Flower Pot Series

2025

5. 1% BE

Glass ~ Soil ~ Ceramic
RS35 #m &
Depends on the Venue.
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SEEMK AWARDEE
BRI LAI KO WEI |

Sat B§2E Opening
ZE® 15:00-16:00

T .44 DERromNG BEEA | L SEWE | EREKA TREM | ERETRAYLE MERAESTXLESS paan o
|—| ART GALLERY e | HEEAREROSEGY @YER BEEH HEmEEHN AHEHE NEXT et
e BRBE A BIEAEME KBBEHTY XBE X EEN DBEHEM HHBM | SHSBESE At

ST Artist | BRI Lai Ko Wei

R Curator | @& 155 Nobuo Takamori

FEHA Duration | 2025.03.13 (Thu.) - 2025.04.13 (Sun.)

&S Opening | 2025.03.15 (Sat.) 15:00 pm

Bt4% Contact | info@derhorng.com | 06-2271125

R ERMERE Exhibition Opening Hours | (Tue.) ~ (Sat.) 11:00am-19:00pm

¥ Venue | ISR ( aFMPRAEPULELIE ) Der-Horng Art Gallery ( No.1,
Chung-Shan Rd., West Central Dist., 700007, Tainan, Taiwan )







) —EERT - $25/

——— BE[E5ETEE -

2, The z
‘3% Izy 25-Hour |
e, Oy Days

187, :""‘ of arp

Tuesday to Sunday, 9:00-17:00 This exhikition is led by
Closed on Monday. except on public holidays Project Director Cammier Huang
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Some Cups
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