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¢+ 2021 "Goodbye My Love” LEESAYA /&ZR HA
¢t 2020 "Control Control”  LEESAYA / == HA

v 2014 "Passenger -ALLNIGHT HAPS-"  HAPS / =& HA
“white light White heat” £Z21MB4CEMEE / ©F HA
"Darkroom/ghost” eN arts / =& HA
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"ONE ART Taipei”  Hotel Metropolitan Premier Taipei / &1t &/&

"Group Show" Omuro Museum / Mie
"How to face our problems”  Daikanyama Hillside Forum / 823R HZA
"Documenting the Edge of Contemporary”
kyoto ddd gallery / =& HA
"TERRADA ART AWARD 2023 Finalist Exhibition”
Warehouse TERRADA G3-6F / B HA
"ONE ART Taipei”  Hotel Metropolitan Premier Taipei / &1t &&

"‘BitERZNEEZ" SEERESPL BRE—E/ 5t 88

"MIKADOZ2- My baby collection” TEZUKAYAMA GALLERY / APk HZ

"Distant Everyday” LEESAYA / RR HAE

"Forbidden colors” SA - KURA Gallery / 251 HAK
"Positionalities” REBAREEE / RE HX
"Forbidden colors” SA - KURA Gallery / E%1 HA
"MIKADO?2" EiEE mERE / ®RE HAR

"DELTA Exhibition” TEZUKAYAMA GALLERY / KB HAK
"Smooth Accident” MA2garelly / R HAE

“LIFE” ART ZONE KAGURAOKA / =&} HA
"OVER FLOW" GALERIE SUIRAN / 325 HA
"Group Exhibition” Galerie Aube / RE B

"ART TORONT 2014" Metro Toronto Convention Centre / TIZ X
"KUAD graduates under 30 selected” Galerie Aube / R&B HA
"Beyond Memory” MA2 gallery / R HA

"ART TAINAN 2014" SREAREMDLE / &/ e

"3337 Art Fair - Various Collectors' Prizes -"  &fffp/0 FHH3331/ &R HA
"The Vision of Contemporary Art 2014" The Ueno Royal Museum / &%= HA
"Group Exhibition” Bumpodo Gallery / R HZAR

"What's NEXT!?" artzone / R#EB HX
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"Age of Prints” LA EMARBEMEE / M) AR
"BlEEREZINEES" aiEHERESP0 /Gl 68

"HANARART 2012" / RE HR

"KIAF 2012" COEXE% / & EE

"Montblanc Young Artist Patronage in Japan” Montblanc Ginza / B3R HZA
"Gunma Biennale For Young Artists 2012” MEROENEE /B35 B
'2-19-19" N E=EN

"Emotion Release Reprise” Art Site Gallery / %48 HZAR

"art award tokyo marunouchi 2012" 73 FEE / KRR HA

"ANTEROOM PROJECT" REPLBEAE / RE B

"TOKYO FRONTLINE 2012" Ziffgp FHREH3331T/ ®R HAR

"Kyoto Art for Tomorrow” REACEME / RE B

“in me in you" REBTH I E2 g K2 RES HA
"Group Exhibition” RECHEMEE / RE HAX

"out of the loop” REEARREE@KCUA / RES HAR

"PORTO DI STAMPA’ ART ZONE KAGURAOKA / =& HAR
"University Print Exhibition Award Winners Exhibition” Bumpodo gallery / 383 HZA&
"PORTFOLIO SESSION” Social Kitchen / R#&B HA

"Group Exhibition” Bumpodo Gallery / LLIFE HAR

"Group Exhibition” GALLERY KEI-FU / =&} HAR

"RE-PRINT” bumpodo gallery / R HA

"The 36th Annual Exhibition of the Association”
Japanese Art Colleges Machida City Museum of Graphic Arts / 23R HA

"Group Exhibition” Kyoto City Museum of Art / &8 HA
"Group Exhibition” 0000gallery / R#&B HZA
"Group Exhibition” REHUBMAR / RE HAR

“The 35th Annual Exhibition of the Association” B] T I7ERREZETEE / BB R HA

"Group Exhibition” galleryAube / &S HA
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TERRADA ART AWARD 2023 Finalist
New face award of Kyoto city Art Award 2015

VOCA 2014 Encouragement Prize

Kyoto Art for Tomorrow REBfFFTIRZERE / The Asahi Shimbun Prize iHE
The exhibition of Kyoto City University of Arts

Gunma Biennale for Young Artists

2012 ,Encouragement Prize

ART AWARD TOKYO MARUNOUCHI 2012 / Judge’ s Prize

ART AWARD TOKYO MARUNOUCHI 2012 / French Embassy Prize

The 35th Annual Exhibition of the Association of Japanese Art Colleges
Collection Prize
Kyoto City University of Art Graduation Exhibition / Department Prize

Kyoto City Museum of Art

Machida City Museum of Graphic Arts

The Bank of Kyoto

Kyoto City University of Arts

The Dai-ichi Life Insurance Company



Mitsuo KIM

Mitsuo Kim was born in the city of Osaka in 1987, and graduated from the Kyoto City
University of Arts Graduate School in 2012. He has remained energetically engaged in
artistic production since his university days. After his graduation, he received the
Encouragement Prize at the VOCA Exhibition in 2014 and the Kyoto City New Artist
Award in 2016. In 2014, he was also selected for the very first installment of APERTO, a
program series for introducing promising young artists in the form of solo exhibitions,
held at the 21st Century Museum of Contemporary Art, Kanazawa. In addition to
participation in these and other shows in Japan, he has been active in other countries.

| Education

2012 Kyoto City University of Arts M.A. Fine Art

2010 Kyoto University of Art and Design B.A. Information Design
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¢ 2014

1 2013

¢+ 2012

“In the Flight" Der-Horng Gallery / Tainan, Taiwan
"Atomosphere” LEESAYA / Tokyo, Japan
"Blue Summer” Der-Horng Gallery / Tainan, Taiwan

“Goodbye My Love” LEESAYA / Tokyo, Japan
“Control Control”  LEESAYA / Tokyo, Japan

"Passenger -ALLNIGHT HAPS-" HAPS / Kyoto, Japan

“white light White heat” 21st Century Museum of Contemporary Art
/ Kanazawa, Japan

"Darkroom/ghost” eN arts / Kyoto, Japan

"CONFUSION” MAZ gallery / Tokyo, Japan

"CONTROL" eN arts / Kyoto, Japan
"SWITCH"”  AKI Gallery / Taipei, Taiwan
"a part” LIXIL Gallery / Tokyo, Japan

“row-thickness” Gallery PARC / Kyoto, Japan
"Solo Exhibition”  Maison franco-japonaise / Tokyo, Japan




| Group Exhibition

1 2025 "ART TAIPEI" Taipei World Trade Center / Taipei, Taiwan
"ONE ART Taipei”  Hotel Metropolitan Premier Taipei / Taipei, Taiwan
1 2024 "Group Show” Omuro Museum / Mie

"How to face our problems”  Daikanyama Hillside Forum / Tokyo, Japan
"Documenting the Edge of Contemporary”
kyoto ddd gallery / Kyoto, Japan
"TERRADA ART AWARD 2023 Finalist Exhibition”
Warehouse TERRADA G3-6F / Tokyo, Japan
"ONE ART Taipei”  Hotel Metropolitan Premier Taipei / Taipei, Taiwan

1 2023 "ART TAIPEI" Taipei World Trade Center / Taipei, Taiwan
1 2022 "MIKADOZ2- My baby collection” TEZUKAYAMA GALLERY / Osaka, Japan
“Distant Everyday” LEESAYA / Tokyo, Japan
"Forbidden colors” SA - KURA Gallery / Aichi, Japan
"Positionalities” @KCUA / Kyoto, Japan
"Forbidden colors” SA - KURA Gallery / Aichi,Japan
2021 "MIKADOZ2" Zuiun-an / Kyoto, Japan
* "DELTA Exhibition” TEZUKAYAMA GALLERY / Osaka, Japan
2019 "Smooth Accident” MAZ2garelly / Tokyo, Japan
2018 "LIFE" ART ZONE KAGURAOKA / Kyoto, Japan
2017 "OVER FLOW" GALERIE SUIRAN / Gunma, Japan
2015 "Group Exhibition” Galerie Aube / Kyoto, Japan
2014 "ART TORONT 2014" Metro Toronto Convention Centre / Canada
¢ "KUAD graduates under 30 selected” Galerie Aube / Kyoto, Japan
“Beyond Memory” MAZ2 gallery / Tokyo, Japan
"ART TAINAN 2014" Tayih Landis Hotel / Tainan, Taiwan

3331 Art Fair - Various Collectors' Prizes -" 3331 Arts Chiyoda / Tokyo, Japan
"The Vision of Contemporary Art 2014” The Ueno Royal Museum / Tokyo, Japan
"Group Exhibition” Bumpodo Gallery / Tokyo, Japan

"What's NEXT!?” artzone / Kyoto, Japan
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"Age of Prints” Joshibi University of Art and Design - Art Museum
/ Kanagawa, Japan

"ART TAIPEI" Taipei World Trade Center / Taipei, Taiwan

"HANARART 2012" / Nara, Japan

"KIAF 2012" COEX / Seoul, Korea

"Montblanc Young Artist Patronage in Japan” Montblanc Ginza / Tokyo, Japan

“Gunma Biennale For Young Artists 2012" The Museum of Modern Art (Gunma)
/ Gunma, Japan

"2-19-19" / Osaka, Japan

"Emotion Release Reprise” Art Site Gallery / Shiga, Japan

"art award tokyo marunouchi 2012" Gyoko-dori Undergraund Gallery / Tokyo, Japan

"ANTEROOM PROJECT" HOTEL ANTEROOM / Kyoto, Japan

"TOKYO FRONTLINE 2012" 33371 Arts Chiyoda / Tokyo, Japan

"Kyoto Art for Tomorrow” The Museum of Kyoto / Kyoto, Japan

“In me in you" Kyoto City University of Arts / Kyoto, Japan

"Group Exhibition” Kyoto City Museum of Art / Kyoto, Japan

“out of the loop” @KCUA / Kyoto, Japan

"PORTO DI STAMPA" ART ZONE KAGURAOKA / Kyoto, Japan

“University Print Exhibition Award Winners Exhibition”
Bumpodo gallery / Tokyo, Japan

"PORTFOLIO SESSION” Social Kitchen / Kyoto, Japan
"Group Exhibition” / Yamagata, Japan

"Group Exhibition” GALLERY KEI-FU / Kyoto, Japan
"RE-PRINT” bumpodo gallery / Tokyo, Japan

"The 36th Annual Exhibition of the Association”
Japanese Art Colleges Machida City Museum of Graphic Arts / Tokyo, Japan

"Group Exhibition” Kyoto City Museum of Art / Kyoto, Japan
"Group Exhibition” 0000gallery / Kyoto, Japan
"Group Exhibition” Kyoto City University of Arts / Kyoto, Japan

“The 35th Annual Exhibition of the Association” Machida City Museum of
Graphic Arts / Tokyo, Japan
"Group Exhibition” galleryAube / Kyoto, Japan
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TERRADA ART AWARD 2023 Finalist
New face award of Kyoto city Art Award 2015

VOCA 2014 Encouragement Prize

Kyoto Art for Tomorro / The Asahi Shimbun Prize

The exhibition of Kyoto City University of Arts

Gunma Biennale for Young Artists

2012 ,Encouragement Prize

ART AWARD TOKYO MARUNOUCHI 2012 / Judge' s Prize

ART AWARD TOKYO MARUNOUCH]I 2012 / French Embassy Prize

The 35th Annual Exhibition of the Association of Japanese Art Colleges
Collection Prize
Kyoto City University of Art Graduation Exhibition / Department Prize

Kyoto City Museum of Art

Machida City Museum of Graphic Arts

The Bank of Kyoto

Kyoto City University of Arts

The Dai-ichi Life Insurance Company



BI{EIE = Art Concept

THBERAAEDRN - SEEEBRIEAEEOENENR L - BERAWRIN MBS
REORE - AR - MNRELEEE - EEACIERAER  EEFRREEZNRAVE
ARE - DIRFEASHAREEEMEMRLE -

Applying silkscreen techniques, Kim transfers images to panels coated with a thin layer
of paraffin wax. The surfaces are thereby printed with images of photos that Kim took
himself. He then heats the images, whose wax melts and is then left to harden. The
resulting works symbolize the artist’ s own vision, and even the uncertainty and nebu-
lous nature of existence itself.
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Critic Article

The Birth of Cool: About the Works of Mitsuo KIM

-Written by Takayuki Moriyama (Associate Professor,
Yokohama University of Fine Arts)

Whenever | see Kim" s Mitsuo works, | always think of Miles Davis in the 1960s, when he
played tunes with a fearful tension between modal and free. What is this musical sensation
all about?

In his "row" series, the material properties of the silkscreen ink and the paraffin wax interact
on his works, giving the viewers a strong sense of the texture of the image. However, he
uses the burner to melt part of the print and creates a noise texture, which is skillfully syn-
chronized with the image, constantly pulling my gaze back to the reality, where the wax and
ink are anxiously coagulating, as | try to grasp the work structurally. Experiencing or revisit-
ing Kim" s creative process is like listening to a heart-stopping performance, and it is exhila-
rating.

Kim" s first try at screen printing on wax and melting it with heat when he was a university
student. He encountered a block of wax that had very strong properties as a support. At
first, he imagined that the ink would melt into the wax when he printed on the wax and
heated it. But actually, the wax melted and the ink could not mix with the wax. Therefore, the
printed images are the same as the meaning of” collapse” , and left traces on the surface.

To put it in another way, his works of motif based on Greek sculptures, his recent series of
silver ink works, and his installations. It can be seen that “Disintegration" is more empha-
sized, and it seems that some kind of symbolism can be associated with it.

No matter how, Kim's work is not only effective in dealing with "wax" as a living material, or
even freeze the collapsed image into a fragile, extremely quiet scene.

The coolness that emerges through every move from artist, it is overwhelmingly beautiful
and lyrical, I thought it is good enough.

Perhaps in the near future, Kim must accept the challenge of finding a new performance
way or new material. But regardless of the new expressions and materials, | firmly believe
that the coolness he embodies will give us even more joy than now.



EE Exhibition

) SLEREFEBES Art Taipei 2025

-,

ART
TAIPH
&1L E R
&2iigsEg

[ART TAIPEI 24EEIR 2B EZ ]

A | Booth B34

2T Artist | FRIRELZL- 457842 Francoise Pétrovitch ~ Tez KIM ~
B8787% Chieh-SenCHIU ~ &35 Mitsuo KIM ~ AT 22 Eikoh HOSOE

FEHA Duration | 2025.10.24 (Fri.)-2025.10.27 (Mon.)

BEREETERE VVIP Preview | 2025.10.23(Thu.) 12:00-21:00
SEFERRE VIP Preview | 2025.10.23(Thu.) 15:00-21:00 ~ 2025.10.24(Fri.) 11:00-14:00
NRRE General | 2025.10.24(Fri.) 14:00-19:00

2025.10.25(Sat.) ~ 26(Sun.) 11:00-19:00

2025.10.27(Mon.) 11:00-18:00

1hBh Venue | It RES P OREAE-HE—E oltmEREERBOhRTR
Taipei World Trade Center Exhibition Hall - Hall 1 No. 5, Section 5,
Xinyi Road, Xinyi District, Taipei City
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Both#34
2024
H116.7 x W80.3 x D3cm

AU AR - AR AR R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Both#37
2024
H80.3 x W60.6 x D3cm

AU AR - AR R SR
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Both#38
2024
H53 x W41 x D2.5 cm

AU AR - AR AR R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



SUN#21
2024
H162 x W112 x D3cm

AU HAEDR ~ AR AR - AR
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Ceremony#9
2024
H162 x W112 x D3 cm

AU AR - AR AR - R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Ceremony#11
2024
H65.2 x W53 x D3 cm

AU AR - AR AR R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Ceremony#14
2024
H53 x W41 x D2.5 cm

AU AR - AR R R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Distance#5
2024
H65.2 x W53 x D3cm

AU AR - AR AR R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Distance#7
2024
H53 x W41 x D2.5cm

AU HAEDR ~ AR AR AR
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner



Distance#8
2024
H53 x W41 x D2.5cm

AU~ AR - AR~ R R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
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[F&ET 5RA EHXBERE ]
In The Flight - Mitsuo KIM Solo Exhibition

48 Vitsuo KIM SolSExOBEoNS 1000 /R

TR Artist | £¢58 Mitsuo KIM

EHA Duration | 2024.11.23 (Sat.) - 2024.12.21 (Sat.)

F% Opening | 2024.11.23 (Sat.) 15:00 pm

B4 Contact | info@derhorng.com | 06-2271125

f= B8 B IASE Exhibition Opening Hours | (Tue.) ~ (Sat.) 11:00am-19:00pm

E Venue | BIEEM ( e@mmPAEERP LIS ) Der-Horng Art Gallery ( No.T,
Chung-Shan Rd., West Central Dist., 700007, Tainan, Taiwan )
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Exhibition Statement |

In the Flight
Text by Mistuo KIM

In recent years, I've often noticed lilies blooming along the roadside. | wondered if
these flowers simply grew anywhere at random. After looking them up, | discovered
they were Formosa lilies, native to Taiwan. These lilies were introduced for gardening
purposes and crossbred with Japan’ s native Easter lily, creating a new variety called
the "New Easter Lily." Its seeds are carried by the wind, rapidly expanding its habitat.
This transformation in the lilies mirrors my own experience. Despite having a wife and
children and feeling as though |I" ve established roots in Japan, | can’ t shake the
sense that I' m still floating somewhere, untethered. This feeling creeps in unexpect-
edly, and it often disturbs me. But recently, I' ve begun to see this “floating feeling”
not merely as loneliness, but as a space where new possibilities for the future might
emerge. | think that" s why I' m drawn to the white Formosa lily, standing out amidst
the untidy weeds.

My work reflects these inner shifts. The way an image transferred onto paraffin wax
through silk screen printing melts and disintegrates symbolizes how my identity shifts,
becoming more fluid as time passes and my environment changes. Some parts
dissolve and blur, while others remain sharp and distinct. This contrast reflects how |
reconstruct myself, moving through daily life from past to future.

Just as the Formosa lily, though originally from Taiwan, adapted to its new surround-
ings and scattered its seeds along the roadside, | also hope to find my place in the
future, adapting to my environment and society. | view the blurring of my identity not




} ONE ART TAIPE| 2024

=
‘?(((f(mf(r‘ ROOM 1310

£33 Mitsuo KIM

EFHE COLLECTOR PREVIEW
2024.01.26 (Fri.) | 11:00 - 14:00

REME VIP PREVIEW
2024.01.26 (Fri.) | 14:00 - 19:00

2WMWE PUBLIC DAYS
2024.01.27 (Sat) - 01.28 (Sun)
11:00 - 19:00

183 Venue | JREBZFXERE &b (S4HRUERRER=M1331)
Hotel Metropolitan Premier Taipei
(No. 133, Sec. 3, Nanjing E. Road., Zhongshan District., Taipei City)

| '—I %ﬂmjm

RIEEMRNRSER "ONE ART TAIPEI 21ili5152024 5 BREEOK ~ 5R3%E ~ & ~ M
EXIT ~ X5 Tez KIM B91Fmm - BMBHB AR —RIRIRZME -

We are pleased to announce that it will participate in " ONE ART TAIPEI 2024 "This
time we will present Mu TUAN, Wen-Woan CHANG, XIN QI, Daisuke TAJIMA, Mitsuo
KIM, Tez KIM,. We would like to invite you to join us.

fEIEEmEN | Booth

ROOM 1310

7 | Artist

& AMuU TUAN x 53X 3EWen-Woan CHANG x4 XIN QI x FHE AT Daisuke TAJIMA x
&5 Mitsuo KIM x Tez KIM

R | Collector Preview

2024/1/26 (Fri.) 11:00-19:00

=ETER | VIP Preview

2024/1/26 (Fri.) 14:00-19:00

NREM | Public Days

2024/1/27 (Sat.)- 28(Sun.) 11:00-19:00

Es | Venue

JREAARKRERE &6 (BdtmP LR RER —E1335F)

Hotel Metropolitan Premier Taipei (No. 133, Sec. 3, Nanjing E. Road., Zhongshan
District., Taipei City)



} ART TAIPEI 2023
SitER2mEEE 2023

A
BAH
Mitsuo KIM
BOOTH
H-07

RISE MRS ERART TAIPEI 20232 6BIRZ MR E S R L EOK ~ £65 -~ Tez KIMEUKFrancoise
Petrovitch WIfE R - B BEE KR —[EHIBIZME -

We are pleased to announce that it will participate in " ART TAIPEI 2023 "This time we will present
Mu TUAN, Mitsuo KIM, and Tez KIM and Francoise Petrovitch. We would like to invite you to join us.

fEISEREN | Booth

H-07

ETF | Artist

EZR Mu TUAN x 7658 Mitsuo KIM x Tez KIM x Francoise Petrovitch

SEEERE | SVIP Preview

2023/10/19 (Thu) 12:00-21:00 A | Public Opening
HEIAR | VIP Preview 2023/10/20 (Fri) 14:00-19:00
2023/10/19 (Thu) 15:00-21:00 2023/10/21 (Sat) 11:00-19:00
2023/10/20 (Fri) 11:00-14:00;& & B5& | Public Days 2023/10/22 (Sun) 11:00-19:00
2023.09.06 (WED) - 2023.09.10 (SUN) 2023/10/23 (Mon) 11:00-18:00
g | Venue

ittt REZ P /0-EE—EE
Taipei World Trade Center Exhibition Hall 1
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Mitsuo KIM Solo Exh|b|t|on Blue Summer

REEM :

it Artist | £ E Mitsuo KIM

EHA Duration | 2022.9.12 (—) - 2022.10.08 (7)
% Open | 2022.9.17 (7X) 15:00

4% Contact | info@derhorng.com | 06-2271125
i Venue | fEIEER ( R P AR FLEELN )
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Exhibition Statement |

Blue Summer / Gloomy Season

Unbearably muggy, disgusting news, information with a stickiness like uncomfort-
able humidity, the feel-good momentary pleasure of the eye, and the endless efflux
of irresponsible comments with no point or conclusion.

| didn” task for it, but the sticky humidity interferes with not only my activity but
even my intentions.

When | try to print on the wax before my eyes, the humidity slides in between the oil,
as if to gently protect it. "l understand what you are doing, you know! Just leave it
to me!” it seems to say as it interferes. Everyone knows that oil and water do not
get along.

“Well, how about letting in some fresh air? Turning on the air conditioner, for exam-
ple?” Unfortunately, my studio is not equipped with that bourgeois contraption.

Persistently griping about things as if it was a few decades ago although we are
already in 2022. The humidity and odors that cannot be captured in photographs.
Irritation.

A different world in the palm of a hand, emitting a soft glow of light. Constantly
flowing, and then comes the instant of now, when | suddenly notice the action which

| am not sure could be called my will, and the present becomes the past.

Mitsuo Kim
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) Goodbye My Love
TGy kR-nNAg 3437

For this exhibition, Kim looks back on his own roots for perspective on consider-
ing where he is now. During World War I, many foreign nationals came to Japan
because of poverty or various other factors. Kim said his mother emigrated to
Japan from the Korean peninsula at around age five. He was brought up hearing
many stories of her personal experiences. One story that especially sticks in his
mind is how his mother as a little girl kept holding onto a single biscuit that was
given to her when she was on the road and had had nothing to eat.

©Photo by Ichiro Mishima
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The title of the exhibition was taken from the eponymous song by Ann Lewis,
which was a favorite of her mother's.

Goodbye my love, on this street corner
Goodbye my love, let us walk away
You going right, and | going left
Whoever looks back is the loser

The above lyrics at the start of the song which his mother loved send Kim's mind
back to the Jeju April 3 Incident of 1948, the outbreak of the Korean War in 1950,
and the particulars of how she came to live in Japan.

In the present age, it is said that society has become more tolerant of diversity,
and all sorts of people are more able to move freely across national borders,
regardless of race and nationality. Nevertheless, the refugee problem and strife
still loom very large as global issues. In Kim's works, we can discern the social
cycles that are inevitably formed, the thin reality of events happening in distant
countries, and a variety of sentiments that can be shared by a great number of
people today. Please be sure not to miss Goodbye My Love, a solo exhibition by
Mitsuo Kim.

Artist Statement |

| bought an old rowboat and painted the hull, which was green, a deep red. | thought the red
would look better on the waters of ponds and lakes. It took me about a year to remove rotted
planks and repair cracks. | had ridden several times on large ferries and other boats, and figured
there would not be much difference. But when | got in and started to row, | was filled with an
ineffable feeling. As | rowed the boat, which cut through the water so close to the surface, all
kinds of thoughts passed through my head. Humanity's invention of boats. The inability to go in
a straight line due to the wind and water current. Not catching any fish. Then remembering how
my grandparents crossed the sea. Belief in stories about the past | heard not from the principals
but from people who said they had heard it from them, even though | thought they were proba-
bly embellished. Belief in stories | heard straight from the principals, even though they too
contained vague memories and were probably embellished by emotions. The arbitrary rewriting
of stories in my own mind for a tragic effect. The green hull of the rowboat repainted red. My
dislike of the color red to begin with. Handing a small child a biscuit to stop her from crying.
Crossing the sea at night, hidden in the hold of a fishing boat. My Japanese wife, son, and hazy
notions about what lies ahead.
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REHH : 2020.10.10-2020.11.15
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Artist's Statement |

Several years have passed since | began living in the country.

As compared to our former quarters, the land and house, where my wife's grandparents
once lived, are larger and more comfortable. There are also a field for farming and a
garden. However, the lot is covered with a lush growth of weeds that form a habitat for
mosquitos, various other insects, and other living things.

Because weeds had not been any part of life where | formerly lived, | was put out by their
growth. Even if | diligently cut them down with a weed-cutter and cleaned up the grounds,
after a few days, they would grow back so high that, moistened by the nighttime dew, they
would leave my trousers wet if | brushed against them while walking.



To make things worse, the weeds spread across the boundary of our lot and
intruded into that of a neighboring house.

If the lots had been demarcated by concrete, it would be clear at a glance from
which side the weeds had spread. The area, however, had once been farmland,

and the boundary in parts of it was not marked on the ground. Taking a close look
at the growth of the weeds, | noticed that herbicide had been applied by the owner
of the adjoining land, which repelled me for some reason. The weeds would soon
grow back again anyway, | thought.

| was cutting the weeds when two opposing heads of state had a meeting in some
country. | was also cutting them when a helicopter liable to break down flew by
overhead. The weed problem, always right in front of me...

©Photo by Ichiro Mishima



©Photo by Ichiro Mishima

Then one day, | came across these words of an expert weed cutter in a book: "Don't cut
the weeds back so far that you can see the ground. Cut them back to a more shallow
depth, so that the sunlight does not reach the ground around them." He suggested cut-
ting leaves and then covering the ground with them to impede photosynthesis and there-
by slow growth. And the leaves would eventually decompose and become mulch. This was
really eye-opening. The author was truly an expert. | had been all wrong in my approach
to weeding. | had gotten it into my head that | had to cut the weeds back until the bare
earth appeared, the way that Nobita-kun* weeds. It surely cannot be easy to get entirely
rid of the weeds rooted in this land, and the right path instead lies in changing my way of
dealing with them, and learning to live with them.

At the same time, | realized the importance of light and shade, and of altering my angle of
vision and perspective.

A spider web you see becomes invisible in the sunlight. The creepy feeling of having a
strand spun by a spider stick to your face. A strand that you cannot see but nevertheless
perceive. The sensation that lingers even after you have removed the strand. Something
like that.

Mitsuo Kim
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"Aperto,” a new series, takes a solo exhibition format to highlight up-and-coming
young artists and examine new trends in the making. “KIM Mitsuo: White light White
heat” is the inaugural exhibition in this series.

Kim Mitsuo employs silk-screen techniques to explore the relationship between serial
images and the image they produce as a total effect. Spreading a thin layer of paraffin
wax on a board, he transfers an ink image to the wax using silk screen. He then exposes
the surface to heat and melts the wax, halting the process to let it harden just before
the image disappears entirely. The ink portions that melt along with the wax return to
an unfigured state and remain as spaces of emptiness. Although a two-dimensional
work, its surface is disturbed by projections of the wax and shows the traces of Kim' s
own physical actions.

The indistinct, broken lines of a fence or chair form an ambiguous boundary, causing us
to sense another world of light beyond. While giving play to the qualities of his materi-
als and techniques, Kim implies that opposing phenomena exist in the same world and
gives visual embodiment to a situation in which the essential spirit of what we expect to
see is missing.



photo : KIOKU Keizo
courtesy : 21st Century Museum of Contemporary Art, Kanazawa
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Solo Exhibition "Control Control" at LEESAYA(2020). Photo by Ichiro Mishima
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Solo Exhibition "Goodbye My Love" at LEESAYA(2021). Photo by Ichiro Mishima
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Both#33

2024

A~ AR - 18~ Rk - BAE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H194 X W130.3 X D4 cm



Why#2

2024

A~ #ABEDR - B - AR - RIE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H116.7 X W80.3 X D3 cm



Ceremony#10
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A AR - 1R Rk - BAE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H116.7 X W80.3 XD3 cm



In The Flight
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A AR - 1R Rk - BAE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H80.3 X W60.6 X D3 cm



Both#35

2024

A AR - 18~ Rk - BAE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H80.3 X W60.6 X D3 cm
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« ZHAED R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner

H80.3 X W60.6 X D3 cm

Both#36
2024
Yl



Ceremony#13

2024

A~ AR - 18~ Rk - A&

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H65.2 X W53 X D3 cm
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Distance#6

2024

A~ AAAWER - TR - R~ JRNE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H65.2 X W53 X D3 cm



My Hand

2024

A HAAENR - AR - R - R
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H53 X W41 X D2.5 cm
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Book#1

2023

A~ HAEDR - AR JHSE - Kk

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H29.7 x W21 cm



Book#2

2023

A AR - 1B RS - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H29.7 x W21 cm



Book#3

2023

AU HAER ~ AR~ S - Rk

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H29.7 x W21 cm



Book#4

2023

AU HAEDR ~ AR RS - KR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H29.7 x W21 cm



Book#5

2023

A AR - AR~ JAZE - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H29.7 x W21 cm



Book#6

2023

A AR - AR~ A - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H29.7 x W21 cm



Both#17

2023

A AR - 18~ A - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H117 x W80.4 cm



Both#18

2023

AU AR - AR S - K

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H117 x W80.4 cm



Both#19

2023

A AR - 18~ RS - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H117 x W80.4 cm



Both#20

2023

AU HAEDR ~ AR~ S~ Kk

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H80 x W61 cm



Both#21

2023

A~ AR - B JAZE - Al

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H80 x W61 cm
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Both#22

2023

A~ AR - B JAZE - Kl

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H80 x W61 cm



Both#23

2023

AU -~ AR~ B JAZE - K

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H53 x W41 cm



Both#24

2023

A AR - 18 RS - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H53 x W41 cm



Ceremony#5

2023

A AR - 18 RS - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H53 x W41 cm



EEEE Distance

2023

A~ AAEENR ~ 1B - RS - KR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H53 x W41 cm



7 H% % < Shadow

2023

A AR - 1R~ JAS - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel
H53 x W41 cm



Ceremony#6

2023

G AR - AR~ R~ =

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H29.7 x W21 x D1.6 cm




Ceremony#7

2023

AU HAEDR ~ AR AR - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H29.7 x W21 x D1.6 cm




Ceremony#8

2023

AU HAEDR ~ AR AR R

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H29.7 x W21 x D1.6 cm



Distance#2

2023

AU AAEDR ~ AR AR R

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H53.1 x W41.1xD2.2 cm



Distance#3

2023

A~ AABENR) -~ R - R~ JRNE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H53.1 xW41.1xD2.2 cm



Distance#4

2023

AU~ AAEDR] - 187 - AR - MR

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H53.1xW41.1xD2.2 cm



Both#9

2022

AU HAEDR ~ AR AR - RNE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H80.3 x W60.6 x D2.5 cm



Both#10

2022

AU AR ~ AR AR R

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H80.3 x W60.6 x D2.5 cm



Both#12

2022

AU HAEDR ~ AR KR - RSE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H60.6 xW80.3 x D2.5 cm



Both#13

2022

A AR - 1R Rk - BRE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H53 x W41 x D2.3 cm
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Both#14

2022

AU AR - AR R R

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H53 x W41 x D2.3 cm
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s, Wood Panel, Burner

Printing, Canva
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Both#15
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Both#16

2022

A~ #AAEENR -~ 1R~ Rk - RE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H53 x W41 x D2.3 cm



Break#1

2022

A~ #AAWENR) - R - R~ JRNE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H116.7 x W80.3 x D2.5 cm



Ceremony#3

2022

A~ AAAWENR -~ R - R~ RIE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H29.7 x W21 xD1.6 cm



Ceremony#4

2022

A AR - 1R R - RIE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H29.7 x W21 x D1.6 cm



Flower (Red)

2022

A HAENR - AR~ S~ AR AKE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H162 x W112 x D4 cm



Easy #2

2021

AU AR ~ AR AR AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H29.7 x W21 x D2.2 cm (each)



Black Printing #2

2021

A~ AR - AR~ B8

Paraffin Wax, Screen Printing, Wood Panel, Silicon oil
H162 x W112 x D4 cm



Black Printing #3

2021

A~ AR - AR~ B8

Paraffin Wax, Screen Printing, Wood Panel,Silicon oil
H162 x W112 x D4 cm
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A~ #AEIR - 1B~ KA

Familytree

2021

Paraffin Wax, Screen Printing, Canvas, Wood Panel

H80.5 xW60.6 x D2.5 cm



Both#4

2020

A~ #AEENR - 1R - ARk - RE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H227 x W161.8 x D4.2 cm



#|mPR4EIZE 5 Thinking About Infinite Columns

2018

AU HAER ~ AR AR R

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H212 x W41 x D2.3 cm




Row — Kanshi Camera

2014

AU~ #AEDR] - 1870 ~ RS - KRR - AR

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H80.3 x W60.6 x D2.5 cm



Row - Hon#9

2013

A AR - 1R Rk - BAE

Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H42 x W29.6 x D2 cm
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Row - Hon#8

2013

yay!
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TG

s FAAEEDR ~ AR~ AR - BAY
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner

H29.7 x W21 x D2 cm
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row — kamera

2013

g - AAEEDRN ~ AR JREE - KiR
Paraffin Wax, Screen Printing, Canvas, Wood Panel, Burner
H80.3 x W60.6 x D2.5 cm



